


+ 





EDITOR: JOHN ENTENZA 


EDITORIAL ASSOCIATES 
Benjamin Baldwin 
Herbert Matter 

Charles Eames 

Peter Yates 

Paul Levine 

Grace Clements 

Robert Joseph 

Patterson Greene 


STAFF PHOTOGRAPHERS 


Harry Baskerville 
Ralph Samuels 
Julius Shulman 


EDITORIAL ADVISORY BOARD 


Dr. Grace L. McCann Morley 
William Wilson Wurster, A.I.A. 
Ernest Born, A.I.A. 

Richard J. Neutra, A.I.A. 
Eero Saarinen, A.I.A. 
Gardner A. Dailey, A.I.A. 
Sumner Spaulding, F.A.I.A. 
Palmer Sabin, A.I.A. 

Edgar Bissantz, A.I.A. 

H. Roy Kelley, F.A.I.A. 
Gordon B. Kaufman, F.A.I.A. 
William Schuchardt, F.A.I.A. 
Whitney R. Smith, A.I.A. 
Lawrence E. Mawn, A.I.A. 
John Rex, A.I.A. 

Mario Corbett, A.I.A. 

Fred Langhorst, A.I.A. 

John Funk, A.I.A. 

Gregory Ain, A.I.A. 

Serge Chermayeff 

Raphael Soriano 

Ray Eames 

Harriet Janis 

Garrett Eckbo 

Edgar Kaufmann, Jr. 
Dorothy Liebes 

Harold W. Grieve 

Ralph D. Cornell, F.A.S.L.A. 


ADVERTISING MANAGER 
Robert Cron 

3305 Wilshire Blvd. 
Los Angeles 

Telephone FEderal 116! 





Ta 


CONTENTS FOR JANUARY 1947 


ARCHITECTURE 


House for Mr. G Mrs. E. S. Cherry 
Royal McClure, Architect 


Barret Offices 
Sumner Spaulding, Architect 


Case Study House #15 
J. R. Davidson, Designer 


SPECIAL FEATURES 


Ad Reinhardt 

California Furniture 

Art—Grace Clements 

Cinema—Robert Joseph 
Books—Lawrence E. Mawn, A.1.A. 
Music—Walter H. Rubsamen 

Merit Specified, Case Study House #15 
Notes in Passing 

Product Notes, Case Study House #15 


New Developments 


NOTE: Unfortunately credits listed in the magazine's 
material on ‘‘Brotherhood of Man’ did not include the very important fact that the film 
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SCHUMITE GYPSUM WALL BOARD 
Offers You 
A COMPLETE, UNIFORM WALL SURFACE 





STRONG * Yiref~roof * LOW COST 
SCHUMITE GYPSUM WALL BOARD 


CUTS Sacly + FITS Smoothly 


Offering durability, insulation, resistance to cracking, warping, buckling, expansion or 
contraction among its many points of superiority, the tapered edged Schumite Gypsum 
Wall Board is cut and fitted quickly and easily by competent applicators. The tapered 
joints filled, taped and sanded complete a smooth, uniform wall surface suitable for 
any kind of decoration. Hundreds in the industry have learned to specify Schumite 
Gypsum Wall Board as a quicker, easier, better way of building. 


THE PARAFFINE COMPANIES, INC. 


PABCO PRODUCTS . 
a Schumacher Gypsum Division 





San Francisco, 475 Brannan Street * EXbrook 3657 @ South Gate, 4301 Firestone Blvd. « JEfferson 4141 
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BUILT-IN KITCHENS... 


~~ Specify Square D 


Multi-Breakers 


Is Homes you pEsian with modern “built-in” kitchens, 
include a kitchen-installed Square D Multi-breaker to 
control the electrical “built-in” appliances.* 

The Square D Multi-breaker provides the necessary dis- 
connecting means required by the National Electrical 
Code, in addition to furnishing separate automatic over- 
load protection for the wiring serving each major appliance. 
A Multi-breaker providing this added convenience and 
protection, installed in the kitchen, costs no more (some- 
times less) than the old-fashioned method of running long 
circuit wires from a remote point. 


Multi-breakers eliminate fuses completely. Current is 
eut off automatically when a short circuit or overload 


occurs. A simple movement of the lever restores current 


after the cause of the overload has been removed. There 
are no delays, nothing to replace. 
*Permanently-built-in electrical 


appliances now may be included in 
house-financing plans in many states. 


SQUARE 





DETROIT ° MILWAUKEE 

















Protect major appliances 
with one Multi-breaker 


Top illustration shows Square D 
Multi-breaker located in kitchen 
and arranged to control general 
lighting and these major kitchen 
appliance circuits: 


]- Range 

2. Garbage Disposal Unit 
3- Dishwasher 

4 -Refrigerator 


§-Deep Freezer Unit 
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LOS ANGELES 
























BOWL 
COVERS 


APPLIANCE 
COVERS 


FOOD BAGS 
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Beautiful KeKo Flexible Plastic 
accessories add amazingly to kitchen convenience and ef- 
ficiency. Moisture, acid, grease and odor resistant, they 
effectively protect food and appliances. Unaffected by heat 
or cold—washable in warm water and mild suds. Buy KeKo 
accessories at your favorite store. 


KEKO PRODUCTS DIV., KENNEDY CAR LINER & BAG CO. + SHELBYVILLE, IND. 











a custom- built 
radio phonograph 

designed for beauty 
and accessibility— for 


a tropical modern room 


20th century design, 
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At a recent meeting of “Survey Associates” film producer Walter 
Wanger spoke on his favorite subject: freedom of the screen. Pro- 
ducer Wanger, who is recognized as one of Hollywood’s leading 
enlightened film makers and whose record of fine film making at- 
tests his standing in the film colony, confined his remarks largely to 
the question of screen freedom in the export of American-made motion 
p-ctures. It was Mr. Wanger’s point that the government should 
permit the industry to regulate itself in deciding what films should 
and what films should not be marketed abroad, and that government 
interference in this sphere of film activity smacks of a type of con- 
trol which we as Americans don’t like. 


In principle Mr. Wanger is absolutely right. There ought to be no 
need for government control of what film is exportable and what 
film is not. It ought not to be any of the State Department’s business 
(or War Department’s in the case of occupied areas—Germany, 
Austria, Korea and Japan,) as to what films are sent abroad. The 
industry ought to use its own good judgment in what to show and 
what not to show. However, Mr. Wanger is talking about “Thomas 
More’s Utopia or Erehwon or St. Augustine’s City of God. He can- 
not be talking about Hollywood, New York and the Motion Picture 
Exporters Association, that branch of the Motion Picture Producers 
Association which deals in foreign trade. It is a fact that the MPEA 
is interested in good film business. That is as things ought to be. The 
MPEA was established to sell American films for the major studios 
abroad, and it is successful or unsuccessful depending on how its 
books stand at the end of the year. 





‘The State Department (and again in occupied areas the War Depart- 
ment) is in business to protect American interests and maintain 
American prestige abroad, and commercial considerations are not 
always given the highest priority. It is conceivable 
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ing custom built, limited production, 
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Motorola Table-Top 
Automatic Radio-Phonograph 
How lovely the new Motorola looks in this 
exquisite setting! And it sounds as good as it 
looks! You’ll love its rich, ““Golden Voice’’ tone. 
\ You'll appreciate the way the wonderful Motorola 
"F record changer lowers each of your precious 
records gently into position. The feather-light 
aa tone arm reduces record scratch and wear to the 
vanishing point. See it, and you'll want it. Hear 
it, and you'll never be satisfied with any other. 
GALVIN MFG. CORPORATION, CHICAGO 51, ILL. 
News About Motorola Television 
SOO ME TS pes PE Ve. . 
Right now Motorola is making television re- 
a ceivers. The recent Motorola Convention in 
Chicago was telecast to distributors and their 
salesmen, These men had a preview of coming 
oe Motorola television equipment—and were 
amazed at the crispness, clarity and depth 
of the picture. They have proof that television 
will be here soon—and production sched- 
ules give proof Motorola is leading the way! 
a 


F-M & A-M HOME RADIO- AUTO RADIO- AUTOMATIC PHONOGRAPHS - TELEVISION - “HANDIE TALKIES” POLICE & AIRCRAFT RADIO 











Golden-hued Dirilyte 


Golden-hued Dirilyte flatware and hollow-ware 
have introduced new factors into table-setting, 
very expressive of the modern trend toward 
drama, color, brilliance. This fine alloy, harder 
and more scratch-resistant than sterling, is the 
warm, beautiful color of gold. It brings the 
gleam and sparkle of sunshine to the table, add- 
ing glamor to every color-scheme . . . and it is, 
of course, ideal with gold-decorated china or 
crystal. Though solid, not plated, it is moderate 
in price. Send 15c for a copy of color booklet 
“How to Set a Beautiful Table with Golden- 
Hued Dirilyte.’’ 


Dirilyte, Reg. U.S. Pat. Off. 


DIRILYTE CO. OF AMERICA, INC. 
i WEST 34TH STREET, NEW YORK CITY 


ARTS G ARCHITECTURE 


BOOKS 


BOSTON AFTER BULFINCH: An Account of Its Architec- 
ture, 1800-1900, by Walter H. Kilham. 114 pages plus 32 pages of 
plates. Cambridge: Harvard University Press, 1946. 

The author has an evident strong affection for Boston. ‘‘At both the 
beginning and the end of our chronicle the city’s architectural position 
was supreme and unquestioned in the nation... . It is true that 
other cities have shown more spectacular architectural achievements, 
but it is also true that the general level of intrinsic merit in Boston 
architecture is still higher than it is in most other places, a state- 
ment which holds true in various other fields of endeavor.” These 
general, personal views set the tone of the book. The author declares 
that Boston under the Victorians became a handsome town in its 
own way: ““The Victorian Age,’ as it is often called with a patron- 
izing smile, but let it be remembered that these architects . . . changed 
a tight little seaport into a handsome, stately and dignified city, 
creating something which has ever since been a thing of beauty and 
usefulness, and it would be difficult to prove that the present century 
has improved upon the work.” 

Its quiet, stiff, faded charm has led at least one critic to say that 
Boston was finished about 1880. Growth and change have spared 


more of its Jandmarks than they have in other more bustling and 
brash cities. 


The book traces the course of Boston architecture through its 
various phases—Federalist, Greek Revival, American and Victorian 
Gothic, plain American, French, Romanesque, Renaissance and 
latterly steel frame construction. The architects of the city were not 
narrow or biased but drew architectural sustenance quite impartially 
from whatever books of plates the salesmen brought around to the 
offices. In that, their standards were no lower than those of architects 
elsewhere. Neither were they any higher. 


The book is inscribed to ““Members of the Brookline Thursday Club,” 
who presumably will not question the author’s statements concerning 
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FORMICA 


The modern plastic building board with hundreds of uses, it is 


available now 





in a limited variety of colors, patterns and 
grains; for walls, drainboards, table tops, 
bar tops, breakfast nooks, bathrooms, and 
decorative details ; 


from an exclusive Los Angeles stock now 
being built up at our warehouse. Special 


patterns and colors may be ordered for 
shipment in the very near future. 
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the predominance of wealth, cultivation and architectural beauty 
in Boston. Other readers may be expected to be more critical. 
ABBOT SUGER ON THE ABBEY CHURCH OF ST. DENIS 
AND ITS ART TREASURES, edited, translated and annotated 
by Erwin Panofsky. 250 pages plus 27 illustrations. Princeton, New 
Jersey: Princeton University Press, 1946. $4.50 

Abbot Suger as patron of arts did more than any other individual 
to bring into being the great Gothic style. The Gothic is the last of 
the true, functional systems of construction prior to our modern 
architectural style. The intervening styles were resurrected from 
the past or were merely added ornamentation. For this reason an 
account of the Abbot’s activities is of importance. 

The 800-year-old Latin text, placed in this book alongside the English 
version, recounts the details of the redesign, rebuilding, consecration 
and administration of the great and artistically important Abbey of 
St. Denis, the first of the celebrated Gothic structures in the Ie-de- 
France. It was written, in the opinion of Mr. Panofsky, because the 
Abbot felt that he was called upon to defend the steps which he had 
taken to rebuild the abbey. 


In these pages we learn a great deal about the building and the Abbot, 
‘a figure surprisingly alive and surprisingly French: a fierce patriot 
and a good householder; a little rhetorical and much enamored of 
grandeur, yet thoroughly matter-of-fact in practical affairs and 
temperate in his personal habits; hard-working and companionable, 
full of good nature and bon sens, vain, witty and irrepressibly viva- 
cious. In a century unusually productive of saints and heroes Suger 
excelled by being human; and he died the death of a good man after 
a life well spent.” 


The literary style and extensive commentary, glossary and index 
mark this as a work by a scholar for scholars. 
The design of the title page deserves special commendation. The 
difficult typographical problems involved in the duplicate Latin and 
English texts have been skillfully handled, and the result is a par- 
ticularly satisfying piece of bookmaking, one that would surely have 
pleased the discriminating Abbot Suger. 

—Lawrencet FE. Mawn, A. |. A. 


Moovern, colorful lounge chair with 
handy table tray—one of the many 
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eSold by better dealers everywhere 
Los Angeles Representative: Dorothy Shagrin, 
C, 449 S. LaCienega Ave. 


@ CINCINNATI and NEW YORK 












Plan for 
built-in telephone 
outlets 


Even though only | 


C one telephone is 
needed initially, | 
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aps) «=o ffor:=(|\ 
plan others 
client’s future 
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your 
convenience. 


Additional te 
Phones May be 
added in future 
without tearing up 
the flooring or 
running Wires 
along baseboards. 
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Call your local Telephone Business Office. 
Ask for free Architects’ and Builders’ Service. 


Southern California Telephone Co. 




























WHO WANTS A 
POWER-STARVED 
HOME ? 


Inadequate wiring makes even a 





brand-new home a disappointment to 
its owners. 





lf one appliance must be discon- 
nected to plug in others, if lights fre- 
quently dim, if appliances heat slowly, 
if fuses burn out, if electricity is wasted 
—the home is definitely power-starved 
and the architect may be blamed for 
having failed to insist on adequate 


wiring. 


The difference between a poor wir- 

















ing job and an adequate wiring installa- 


tion in a new home is very small, but 
means so much to future comfort and 


satisfaction. 





Prevent power-starvation in the 
homes you plan by specifying large 
enough wire and plenty of outlets and 
circuits for all present and future needs. 


NORTHERN CALIFORNIA 
ELECTRICAL BUREAU 


1355 Market Street 


San Francisco 3 
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This dissonant, hard-bitten idiom of modern music, which is cer- 
tainly no stranger to the concert hall, is finally being heard in the 
cinema with some consistency. Te be sure, only one category of 
movies, the melodrama depicting the scamy side of life, has thus far 
departed from the usual, post-Romantic formula of cinema music; 
and only the more progressive (usually the smaller) studios have 
given carte blanche to composers in these matters. But their initiative 
marks the beginning of a policy that musicians hope will soon prevail 
throughout the industry. 

The old-line Hollywood composers whose basic idiom resembles 
that of Liszt or Tchaikovsky have deviated in the past from their 
chosen style only for moments of violence or villainy on the screen. 
Then they pile on dissonance, as if to associate evil situations with 
“evil-sounding” music. In a recent, excellent melodrama, The Dark 
Mirror (Olivia de Havilland, Lew Ayres anl Thomas Mitchell), 
the musical texture is for the most part romantic, even Wagnerian 
in the heroic manner of Siegfried. But occasionally, for the murder 
episodes, it takes on a markedly harsh complexion. At the very be- 
ginning, for example, the camera’s eye roves about a darkened living- 
room, showing first an overturned lamp, then a broken mirror, all 
to the accompaniment of Dmitri Tiomkin’s romantic-sounding music ; 
but when it comes to rest upon a dead body lying on the floor, the 
musical background momentarily takes on a heavily dissonant hue. 
A much more thorough-going use of the modern idiom is evident in 
the recent work of Hollywood’s avant-garde, the younger composers 
who are at last beginning to break out of the established mold. In 
three of the most nerve-tingling and dramatically engrossing of re- 
cent films, The Stranger, Suspense and The Killers, these composers 
have ventured boldly into musical territory that filmland has hitherto 
considered alien. Of course, none of the films mentioned are romantic 


continued on page 44 
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Mod : . 
essen Newest contribution to 
Antiques California’s art of 
Gracious Living ... 
R pac In Southern California, distributed by 
eproductions 
Antiques MODERN BUILDING 


SPECIALTIES CO. 


30 No. Raymond Ave., Pasadena | 
In Northern California, distributed by 


H. W. HERLIHY CO. 
816 South Figueroa Street 
Los Angeles 14, California 


Strictly Wholesale 
VAndike 9163 


Building Specialties Division of 
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From EVERY faucet, both hot and cold! Just imagine—everyone 
can enjoy clean filtered PERMUTIT softened water! EVERYONE 
can banish bathtub ring . . . tattle tale gray in the laundry... 
scummy dishwater. With PERMUTIT softened water everyone can 
nN ave dishes and glassware sparkling clean without wiping. Now 
eryone can buy a PERMUTIT Water Softener just like rent. 
There's a Permutit Size for Your Home [| ae Meat [| t on piasng 2 ow 
ee ysis OF my present water ! j rome. 
1946 Models Available Now! supply. [| I am interested in soft 
L 


Nemes 


—) 5 water in my present 
want to know the to- i 
, tal cost of a Permutit ee 
~ Softener installed in my [——) There are people 
e home. | | in our home, 


bathrooms in the house 


8373 MELROSE AVENUE, LOS ANGELES 46 


Name Phone 


“ ae A A) - zon 


City a State 








@ side chair of strap metal 
with baked plastic finish 
in three california colors 
weatherproof—durable—practical 


for indoor or outdoor use 


available now 
at better stores 


or write 


VAN KEPPEL-GREEN 


9529 SANTA MONICA BOULEVARD ¢ BEVERLY HILLS © CALIFORNIA 





CALIFORNIA FRAGRANCES FOR THE LUXURIOUS BATH 


Here are rare fragrances—SPRING BOUQUET, 
sensuously suggestive of young love in the petal-drifted 
meadows of spring . .. SPICE LILY, breathing of passionate 
ardor under a summer moon . . . AUTUMN BOUQUET, 
rich with the thrill of happiness fulfilled amid the lavish 


earthiness of fall. . . and the clean, cool vigor of winter 
in PINE AND BARK. 


ANDRE CIRE creations are distinctively packaged 
in handsome bottles especially designed for colorful inter- 
pretation of the seasonal themes, and, upon request, 
lavishly and artistically wrapped for giving. 


... At better stores everywhere 


MERIT SELECTED 
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THE CASE STUDY HOUSE 
PROGRAM OF THE MAGAZINE 


arts & architecture 


CASE STUDY HOUSE #15 


Asphalt Paving—Goode & Schroeder, 3033 Treadwell, Los 
Angeles, California. 

Aquella Applicator—Anderson Sales Organization, 6005 York 
Boulevard, Los Angeles, California. 

Building Paper——Angier Sales Corporation, Fremingham, Mas- 
sachusetts. 

Cabinet and Mill Work—-Patten-Blinn Lumber Company, 521 
East Fifth Street, Los Angeles, California. 

Concrete Waterproofing—-Prima Products, !ncorporated 
(Aquella), 10 East Fortieth Street, New York, New York. 
Electric Wiring—John A. Roebling’s Sons Company, Trenton, 
New Jersey. 

Fabric (Kitchen bench) —Atlas Powder Company (Kerazon) 
Stamford, Connecticut. 

General Contractors—Myers Bros., 440 S. Vermont, Los 
Angeles, California. 

Glass—Libby-Owens-Ford Glass Company, Nicholas Building, 
Toledo, Ohio. 

Glass Installation—Tyre Brothers Glass G Paint Company, 
3010 S. San Pedro, Los Angeles, California. 
Insulation—Kimberly-Clark Corporation (Kimsul), Neenah, 
Wisconsin. 

Lumber Treating—Protection Products Manufacturing Compa- 
ny (Woodlife), Kalamazoo, Michigan. 

Painting Contractor—J. P. Carroll Company, 218 North Juanita 
Avenue, ‘Los Angeles, California. 

Plaster——California Stucco Company, Limited, 1840 East 25th 
Street, Los Angeles, California. 

Plaster Board—Paraffine Companies, Incorporated, Schumacher 
Gypsum Division, 4301 Firestone Boulevard, Southgate, Cali- 
fornia. 

Plywood Panelling—United States Plywood Corporation, New 
York 18, New York. 


eS MILLION HOMES 


Beauty-styled for the modern 
home ... precision-engineered for 
lasting service .. . the BORG is 
the modern bath scale for modern 
living. Accuracy to Y2 of 1% is 
assured for life of scale by service 
warranty. Light weight, low plat- 
form, sealed mechanism, magni- 
fied numerals, non-skid feet pro- 
vide every convenience 


and safety in use. 


Also: FOLD-A-WAY Installed Model 
WALL- WEIGH Built-In Model 


THE BORG-ERICKSON corp. 


469 E. Ohio St. ¢ Chicago Il, Ill. 
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‘““ANDREW SZOEKE, TRUE CRAFTSMAN AND DESIGNER EXTRAORDINARY, IS TURNING OUT IN HIS NEW YORK 
WORKROOM, CUSTOM-MADE FURNITURE COMPLETELY MODERN IN FEELING, YET FULFILLING THE PROUDEST 
TRADITIONS OF CRAFTSMANSHIP,” SAYS HELEN HENLEY IN CHRISTIAN SCIENCE MONITOR, SEPTEMBER 27, 1945. 
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MARQUETRY PANELS — THE EIGHT ARTS — AFTER DANKO-SZOEKE 


PLEASE WRITE FOR INFORMATION ABOUT THIS AND ANY OTHER OF OUR WORK 
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housepainting is an 
art: an exact tech- 


nique combined 









with mastery aT 
color to make a 
home beautiful & 


pleasant to live in. 


CARROLL COMPANY 


PAINTING AND DECORATING CONTRACTORS 


housepainting requires ex- 
perience in organization so 
that men, materials, and 
equipment can be _ relied 
upon to finish a job on 
schedule and follow exactly 
the scheme of the decorator 
and the architect, to achieve 
the desired effect with no 


compromise inside or out. 


Exclusive painting contractors for Arts G Architecture’s 


Case Study House program have again demonstrated THE J. P. CARROLL COMPANY 
their leadership by work at CSH#15, now on display. 


218 NORTH JUANITA AVENUE - LOS ANGELES 4 - DREXEL 2108 











How far a political philosophy in retreat can go before it collides with the tail end of an onrushing 
future, no one can ever know exactly, but it seems that we are proceeding on the theory that two lurch- 
ing steps backward will, by some magic, bring us into a position where we head into the wind. Perhaps 
the trick of merely leaning forward as we back into a corner is sufficient to lull us into a complacent 
sense of security. But, as we peek furtively over and under blinders worn so proudly, a nagging alarm 
vives way to more than a moment of frightened pause. 


In our cozy little vacuum we sometimes wonder what the hell all that whistling wind is doing around 
our elbows. A case in point? A specific? Well, for instance, the current agitation in England over the 
medical phase of what its opponents call the ‘‘womb-to-tomb” project of the British government, where 
a small, stubborn, strategic opposition fights a bitter losing battle against the majority of the British 
people who wish to put the benefits of medical science within the range of everyone. 


‘Turmoil in China - - restive suspicion in Russia - - a constant boiling up of explosive issues in the 
Balkans - - is only occasionally a cause of real concern, but is always a matter of our constant annoyed 
irritation that the world just simply won’t settle back and shut up for a few minutes as we pursue our 


ponderous and sometimes monstrous retractions of what we said and did in the last 14 years of world 
history. 


At the moment there is little reason to labor points within points which can only serve to illustrate our 
stubborn resistance to change, not of course because we feel that change is necessarily entirely undesir- 
able, but principally because the process is just damned uncomfortable. 


Certainly we have no real intention of keeping our head under the sand forever, but we do seem to 
insist upon the right to stick it there whenever we choose and seem willing at all times to summon all 
the power of our frustrated belligerence in order to do so. Such a right is, of course, a rather foolish 
end in itself, inasmuch as it becomes increasingly obvious that every time we do duck our noggin, we 
withdraw it only to become painfully aware that we have lost a few more of our tail feathers. 


It is one of the major tragedies of our time in history that we choose to deliberately abandon or to at 
least throw away some of the important lines we have been cast to speak and act out in the affairs, not 
only of our own, but in the general society of nations. Perhaps we do it because of a curious withering 


process going on within ourselves as we struggle to maintain the sense of size and dimension in the 
over-all facade we present to the outside world. 


It is within ourselves that we retreat—that we step backward—that we look around for a corner in 
which to hide. This sense of contraction has also its deep effect upon our own ability to see clearly, 
because we are ashamed of it, despite the almost involuntary compulsion to embrace it. A_blustering 
defense of principle, while at the same time attempting to avoid the corollary responsibilities, is a too 
recognizable frustration to deny. 


There is, of course, the hopeful possibility that all this is somehow a part of the giant chemical turbu- 
lence of our adolescence and that it is necessarily identified with that final awful reluctant humiliating 
anxiety of the first pains of adulthood. 


Perhaps we are impatient, but day by day we find ourselves sharing more and more of Alice’s bewilder- 
ment in wonderland in her adventure with the Red Queen: 


“Now! Now!” cried the Queen. “Faster! Faster!’’ and they went so fast that at last they seemed to 
skim through the air, hardly touching the ground with their feet, till suddenly, just as Alice was getting 
quite exhausted, they stopped and she found herself sitting on the ground breathless and giddy. 


The Queen propped her up against a tree, and said kindly, “You may rest a little now.” 


Alice looked around her in great surprise. ““Why, I do believe we've been under this tree the whole time! 
Everything’s just as it was!” 


“Of course it is,” said the Queen. ‘What would you have it?’ “Well, in our country,” said Alice, still 
panting a little, “you’d generally get to somewhere else—if you ran very fast for a lony time, as we've 
been doing.” 


“A slow sort of country!” said the Queen. “Now here, you see, it takes all the running you can do to 
keep in the same place. If you want to get somewhere else, you must run at least twice as fast as that. 
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ABSTRACT PAINTING, 1945 


Ink, Crayon And Gouache, 1945 


REINHARDT 


“The expressive and structural meaning 
of color space in painting is my main 
creative interest. The collage with its 
spontaneous and accidental aspects, along 
with the completely controlled is an im- 
portant medium for me. I also believe 
painting cannot be the only activity of 
a mature artist.”- -AD REINHARDT. 





COLLAGI 1946 


Ad Reinhardt is a graduate of Columbia University. He has had a series of 
shows, among them, at the Betty Parsons Gallery, New York; Teachers College, 
Columbia University; Artists Gallery; and the Brooklyn Museum. He is a member 
of American Abstract Artists and is represented in the Gallatin Collection, The 
Museum of Living Art, The Philadelphia Museum, and the Abbot Kimball Col- 
lection. Among his many activities there have been Murals for the World's 
Fair, for the Newspaper Guild Club and the pamphlet done with Ruth Benedict 
and Gene Weltfish called, “Races of Mankind.” 


The following pages are from a series by Ad Reinhardt 
a preview of a book soon to be published. The material is a part of his creative 


work as an activity in the field of an educational campaign undertaken for the 
Daily Press. 
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by Ad Reinhardt. 


A sixth and a summation of a series on modern art more to come) 






HISTORY 


We saw that pictures these 
days are only imitations 
end substitutes of real 
things and therefore not 
“high” art. If you think 
that a “picture” of a sun- 
set or a nude is real, then 
you don’t have much fun, 
de you? 

We saw that “pictures” be- 
lenged to another age, 
when human beings (after 
years of concern with re- 
ligieus salvation and the 
supernatural) discovered 
the natural world and 
what it looked like (the 
Renaissance). 

We saw that perspective, 
shading, anatomy, natu- 
ralistic drawing are simply 
a bag of illustrative tricks 
and that anyone can do it 
better with a camera, huh? 
We saw that an artist who 
makes “pictures” and pur- 
veys subject-matter is a 
peddler of phoney spaces 
(buckeye) and optical illu- 
sions. We saw that “‘pic- 
tures” are a kind of opium 
of the people and not 


FREE COMPETITION * 





: INDUSTRY 
We saw that surrealists Ne ant 


spend their space-time 
satirizing the tricks, tools SECOND PRIZE 
and techniques of the “‘pic- 
ture-making trade.” Not 
only one picture or story, 
but numberless pictures, 
endless stories, infinite 
subject-matter. 

Because surrealist painters 
ran the “picture-art’’ tradi- 
tion into the ground, and 
out-illustrated the illustra- 
tors, we called it “low” 
art, see.... 


We saw that both light and 
time is space, that you ae 

yourself are a space, that : ‘ — x —- 

a painting is a flat space. ge 

We saw that an abstract SIS 
painting is not a window- : 

frame - peep - show - hole - : 
in - the - wall but a new 
object or image hung on 
the wall and an organiza- 
tion of real space relations, 
line structures, color ac- j ; e 
ie aL / PERS. 
Because if paralleled the = a9. 
condition of “‘pure’”’ music, 2 “™ at Ete. ail 
we called it “high” art and 



































no “picture.’’... The form of a giass from The form of the glass The forms of the glass, all 
: o fixed point of view at from two points of view glasses, and all things, from 
FES one instant in one light at the same time (a child many relative points of view 
Now we can go on t¢ really (optical illusion, perspec- knows its form instead of expressed simultaneously on * 
tive, modeling) merely seeing it) a flat surface. 







leok. 

























All through history a man’s idea of what was “real” 
depended mainly on how he felt and what he thought 
about “space.” Each age developed its own ways of 
describing its space (and time). The history of modern 


art is a history of modern space (time) too. 
a <x Fifth of a series by Ad Reinhardt 
WT : 
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During this period people 
thought that whot they “saw” 
was “real.” Things were “seen” 
in space and a “painting” wos 
thought to be a “picture” of 


this space. {NN 
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Once space scared people. Space was a big, bloom- 
ing, buzzing confusion. Even now, what space (or 
people) represent is still a big mystery but we know 
more about what they “do,” today. 
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Space was a three-dimensional thing until Einstein 
showed that it had a “warp in a fourth dimension.” 
(A ray of light traveling for 500 billion years would 
come back to where it started.) Space is a relation- 
ship between things and time (space-time). 


Abstract paint areas are real spaces—lofty, alive, 
emotionally ordered and intellectually controlled. 
A Mondrian painting represents “the maximum in 
the elimination of the irrelevant.” If you like a “pic- 
ture” of trees, cows, and nudes you like trees, cows, 
and nudes, which, as, you well’ know, are not the 
flat spaces of a “painting.” 
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Somewhat later, space was thought to be a quiet 
and immovable something into which things and 
people fitted. And an empty space was a thing, too, 
an ether—or something. 








A drawing is a division of space, a line is an edge 
of a space, shapes and colors are spaces, and a 
painting is a flat space. (Architecture is the Art of 
spaces, movies is the Art of pictures.) (“Art is 
science in the flesh.’’) 


Maybe you think things are o.k. and thet you're 
“doing all right.” But someday the monotonous 
and ugly spaces you live and work in will be or- 
ganized (by your children) as intelligently and as 
beautifully as the spaces have been in some paint- 
ings. A painting of quality is a challenge to dis- 
order and insensitivity everywhere. .. . 
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A “picture” was a one-sided representation of this 
space and after the horse-and-buggy (and Hoover) 
era, a machine began to make pictures that moved 
(movies, you know). 
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Spaces in surrealist art are lost, buildings empty, ob- 
jects, usually bones, are dead — a shocking picture 
of the low spiritual state of a world which endures 
greed, race-hate and human exploitation. Spaces 
today have neither natural nor human dignity. 





An abstract painting will react to you if you react 
to it. You get from it what you bring to it. It will 
meet you half way but no further. It is alive if you 
are. It represents something and so do you. YOU, 


SIR, ARE A SPACE, TOO. 



























THE FACTS 


ARCH., SCULP., PIC., & REV. DEPT.’S 


“Ah, to build, to build! 
| That is the noblest art of the arts. 

Painting and sculpture are but images, 

Are merely shadows cast by outward things 
On stone or canvas, having in themselves 
No separate existence. Architecture, 

Existing in itself, and not in seeming 

A something it is not, surpasses them 

As substance shadow.” _tongfellow 





EH, 







FORM 
ae FOLLOWS 
FOLLOWS at 
FUNCTION,| | Juicer Gm 


Three guys and the hard facts about housing. 


original, except in 
everything.” 
—Cocteau 


I'm an Artist and | want to paint your 
portrait, honey, gimme a kiss... 


Your reputation among 
the fair sex is not 
unknown to me, 
Mr. Gemmeous 


Georgia O'Keefe 
Fills me with grief, 
Her pelvic bones 
Call forth moans. 
| 


Never in strait space cubic 
At the Modern Museum of Art 
{ Hove | viewed such extravagant pubic 
Mistakes of the whole for the part. 


—Reviewer X 














“In scorn of nature, art gave lifeless life.””—Shakespeare * Forms, colors, densities, odors—what is it in me that corresponds with them’—Walt Whitman 


HEY, LOOK AT 


@ page on modern art by Ad Reinhardt 
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PAUL CEZANNE TO EMILE ZOLA 


Aix, October 19, 1866 
My Dear Emile: 

... | think I'll send you a sausage 
one of these doys . . . 1 don’t know 
whether you will be of my opinion—and 
that won't moke me change— but | 
begin to see that ort for art’s sake is all 
a balderdosh: that’s between us... . 

adiev, mon cher. 


as x a 
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3 A bird drawn by Louis XIil at the age of eight in August, 1607, Leonardo is said to have started 
L looking at a fifteenth century German tree and the face of the modern landscape painting and 
2 : ring of Cheops, King of Egypt, who, says Herodotus, built a Cezanne is said to have finished 
& " seer pyramid around 900 B.C. it. Cezanne started, in turn, the 


cubist and abstract art traditions. 
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A detail (from a distance) from Michelangelo's 
“Last Judgement,” and a Paul Klee drawing (from 
the Museum of Modern Art's catalogue). 





Cezanne s “Woodland Scene” from 
the Bakwin Collection, seen currently 
at the Museum of Modern Art. 
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Some vibrating-plate nodal-forms (by Chladni) (made by bells ond all sounding 
bodies) and a paramecium (a free fresh-water animalcule) (magnified 300 times). 


a ae (/ ) ce 
Williamstown, Mass. } \ \ * F 
July 15, 1946 
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series on modern art, which incredibly man- ‘ cy 
ages to be equally informative and amus- AE 


Deor Mr. Reinhardt: ri 


. 
ing. Most advocates of modern art have so aa @ c aa 
unpleasant and high-nosed an attivde to- { { S aa . « 
ward untutored laymen like myself that ~ Pz a || t. 
they rouse only irritation, but your mission- Te 
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ary zeal is so tempered with good nature a. res neee © 

ond humanness that it is a delight. ‘ , P NY) 9) | os 
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A letter from Sinclair Lewis and a non-objective painting by Wassily Kandinsky, 1937. Abstract painting by Hans Hofmann 


Sinclair Lewis 
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A modern painter's worst enemy is the picture-maker who somehow creates in people the illusion that one need not know anything 


if it isn’t worth a thousand wor 

















We ore not responsible for the 
opinions (and ort-work) ex- 

pressed elsewhere in this poper - E 
The editors’ views do not neces- zs 
sorily reflect those of the ovthor +2 
of this poge. oe 
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Our “classic” imitation or illu- 
sion of a gloss as a solid, iso- 
lated thing in a static, empty 
spoce fixed it for all time. 


fo 





Seurot broke light into “points” 
of color (like o prism does) 
ond your eyes mix them 
together at o distonce. 


point a pretty universe 
non-objective bubbles. 


“One can never experi- 
ence art through de- 
scriptions. Explanations 
and analyses can serve 
at best as intellectual 
preparation. They may, 
however, encourage one 
to make a direct contact 
with works of art’= 
Moholy-Nogy 
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“The principal person in a pic- “Monet is on eye, but whot 
ture is light’, Manet soid. on eye”. (Cezanne) Our glass 
dissolves into atmosphere, like 


We flatten cur gloss to o 
. light on o haystack or mist. 
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3Potia| lines reteding color ‘tie 
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dvoncing 


The subjectwnatier of Cezanne 
is not on opple or a person or 
© gloss but acolor-space struc- 


ture and rhythm. 







about art or art-history to understand it. But looking isn’t as simple as it looks. Looking at a sequence of painting “styles” during the 
last hundred years (from Manet to Mondrian) we see how the “subject-matter” (or picture-purpose) of a painting disappeared into 
thin air (and thick pigments) and how the framed-titled-painted-picture became creatively kaput (finished) and how looking itself is a 
creative activity. To those horrified that we may take the mystery out of painting, we promise to keep the question of color-quality a 
deep (bright) secret. (This page plans no four-color-process-printing). But we're for creative painting always, and as for a “picture’— 
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ve, counter.s 
simultaneity, 


multispective, 
relativity, 


Cubism breoks our gloss into 
bits and pushes space oround 
vatil it flickers like on early 


movie-montage. 


Ofs next 
+ look off 


Pure yellow gd. 
Pure blue dor. 


A wine gloss becomes ct some 
of 


rough, temporary ‘impression’ 


green 


Piles of point tell us more 
about Rovoult’s feelings thon 


One doesn’t think to drink 
“outside things” like 


out of a gloss thot “ex. 
presses’ a Von-Gogh-like in- 
ner emotional tension. 


ebout 
glosses. 
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“Wit” is the only thing thot 
can still tackle o subject-matter 
ond get oway with it. 


A draftsman’s languoge be- 
comes too esoteric, too intellec- 
tualized for ovr space. 
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A futurist attempt to represent 
@ gloss in motion will alwoys 
look like a walking dog or a 


“podernistic’ is ao bod word, 
revecling a middle closs cas 


tration-complex, etc. 
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The essential structural ele. 
ments of oll glosses ond oil 
things. (o finale and ao fresh 
“constructivist” stort.) 
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YOU hold the cosmos in © color 


try it yourself 


We don’t finish but begin with 
@ flot spoce. An ortist tries to 
make it olive—YOU are its sub- 
ject finolly—he tries to moke 


YOU olive. 


te4v%A of © series on modern on by Ad Reinhordt @———_—_——_—@ “It is ART that makes life, makes interest, makes importance.”—Henry James 
6,4 
a 





eye is not the body’s only but the mind’s eye.” 








“Nature | loved, and, next to Nature, Art.” —Landor cgy'! must confess, mine eye and heart, dote less on nature than on art.”’—Catullus 
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The Artist as Reporter—a page of news-flash- 
Small Holy Family by Raphael Some magnified-biological-cell-structures reports from the Art-World by Ad Reinhardt 


NAKED-MIND’S-EYE-TO-EYE-WITNESS-REPORT 


Our Artist-Reporter (y) reports some eyes 
from a few modern old masters (a—Klee, 
b—Miro, c—Picasso) (note how Picasso's eyes 
begin to look like optic-diagrams). For the 
benefit of gallery-artists who stick eyes on 
their paint-shapes and commercial artists 
who are tired of doing the same damn eyes 
we offer this piece of reportage for pilferage. 





Above, Artist-Reporter (z) a few 


minutes before an assignment The Artist on th 


and, below (z), after one. As George Biddle states the choice: Modernism 


without content or Traditionelism without ferm, 
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HEY, LOOK, COMICS ¢*-- 







































Do you think that when a painter 
expresses an opinion on political 
beliefs he makes even more of a 
fool of himself than when a poli- 
tician expresses an opinion on art? 


John Dewey says, ”. . . the idea that 
the artist does not think as intently and 
penetratingly as a scientific inquirer is 
absurd. A painter must consciously un- 
dergo the effect of his every brush stroke 
or he will not be aware of what he is 
doing and where his work is going. 
Moreover, he has to see each particular 
connection of doing and undergoing in 
relation to the whole that he desires to 
produce. To apprehend such relations is 
to think, and is one of the most exacting 
modes of thought. The difference be- 
tween the paintings of different painters 
is due quite as much to differences of 
capacity to carry on this thought as it is 
to differences of sensitivity to bare color 
and to differences in dexterity of execu- 
tion .. . To think effectively in terms of 
relations of qualities is as severe a 
demand upon thought as to think in 
terms of symbols, verbal and mathe- 
matical. Indeed, since words are easily 
manipulated in mechanical ways, the 
production of a work of genuine art 
probably demands more _ intelligence 
than does most of the so-called thinking 
that goes on among those who pride 
themselves on being ‘intellectuals’.”’ 


‘—Dante 4gy"'It takes a great artist to be thoroughly modern. Nature is always a little behind the age.’’—Wilde 
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Fortune Magazine's survey of the 
art world in September, 1946, says, 
“Almost the best thing that can 
happen to almost any good painter, 
from an economic if not a personal 
point of view, is for him to die.” 
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Yeoh, non-modern 
artists are not 
so smart 
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“Art, os far as it can, follows nature, as a pupil imitates his master.’ 
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People are blocked from understanding and enjoying modern art because someone, 
somewhere, got the notion that an “artist” was a “picture-maker.” “Pictures” ma 

be pleasant enough (and good for covering cracked and dirty walls) but hardly 
worth a fuss and hardly comparable to the exciting experience that “painting” is. 


En as eb ALI 


Prcr aC nr <3: 


9 fou 


rth of a Series 
by AD 
REINHARDT 





i 


Berna 


FSET 


5M 


iM 


ART 1S 
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ART IS 
ENTERTAINMENT 


ART IS A 
COMMODITY 
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All that a painting requires, besides active pigments, are clear, open eyes, a 
warm heart, an alert brain and the Four Freedoms. 
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Once long ago, a romantic idea placed the “picture-making- ,) 
artist” (along with the “weaker sex”) on a pretty pedestal— 
and left him there, pretty silly and useless. Maybe you still 
think that that artist playboy friend of yours is a special 


i kind of human being dropped from the clouds? 
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“... back to the Good Old peys” : 


“As my poor father used to say 
in 1863, 
Once people start on all this ART 
good-bye, moralitee! 
And what my father used to soy 
is good enough for me.” 
—Herbert 
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is a disease 
of the eyes” 
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“Art 
hoth 

on enemy 
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ignorance” 
“When we are 


—Ben Jonson & hy \ 
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we are already dead” 


° 


° 
& 
c 
‘ 


—Helion 
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Actually most artists are people (neither angels nor animals). 
Today, every human being who wants to do a good job and 
who isn’t interested in making profits from someone else’s 
work is potentially a special kind of artist. And the right of 


“art” to be free from “picture-making” is part of all the 
other Four Freedoms. 


T IS USEFUL 


“Abstract art 
8s concrete” 
—Kandinsky 
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| don’t know anything 
about art, but | know 
what I like... 


Yeah, isn’t it nice that the 

obligation to be intelligent 

doesn’t extend to the field 
of art? 
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PROPOSED HOUSE FOR MR. AND MRS. E. S. CHERRY 


ROYAL McCLURE, ARCHITECT 
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SCULPTURAL POOL 
GUEST HOUSE (ONE STORY) 
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TERRACE 
MOUSE BLOCK ‘SECOND STORY ONLY) 
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Project in General 


Notes: Site location approximately midway between 
northern extent of Santa Monica mountains and San 
Fernando. Family needs for entertainment required 
separate guest wing and swimming pool. Main house 
block to have only three bedrooms, but generous 
living, play and open areas. 


Of this: To gain a philosophical understanding 
between owner and architect was step number one. 
No drawings, but well defined words were exchanged 
to arrive at a spirit of living, a way of thinking by 
architectural expression. 


This we know: To design a house that really opens 
up ... to be able to feel as well as live the vibrant 
contrast of healthful laughter and play and relaxation. 


Design in Space: Sketches show merely the primi- 
tive concept. Four basic elements are expressed: the 
guest wing, sculptural pool, main house block and 
swimming pool. To arrive at a solution of restraint 
and elegance and yet provide. freedom and openness 
of expression—this was the design aim. Man retains 
his vitality and imagination (ability to think) only 
by contrasts. A constant rhythm of climate, mode of 
living or architectural expression is dplling. This 
simple concept formulated the architect’s approach. 


Shaded areas were necessary in contrast to the heat 
and the dry earth. The pools provide the psychological 
need of moisture content and the main visional link 
between the main house block and the guest wing. The 
pools define the split function of the house, the play 
and fun element, the quiet, relaxing mood. 


The main living functions were raised to create a 
feeling of depth and space not present in the surround- 
ing terrain; the lounge area and play deck were placed 
adjacent to the living to afford the maximum in flexi- 
bility and group uses. The music and conversation 
area overlook the sculptural pool, creating an atmos- 
phere of tranquility. Sleeping areas in the main house 


block comply only with the family needs thereby 
maintaining the family unit. 


Maid area was kept to the minimum with the con- 


sideration that outside day help is far more satisfactory. 


Of human scale: Mere dimensions do not define 
nor dictate a scale, the psychological feeling of well be- 
ing in a space is as important as modular dimensioning. 


—RoyvaL McCuure. 
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Sumner Spaulding & John Rex, Architects \ SHOP FOR THE BARRET TEXTILE CORPORATION 
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In transforming loft space into a colorful group of 
display rooms, the architects have provided a back- 
ground for showing of fabrics without competing with 
the pattern and color of the textiles. 


The design was based on a “California Terrace” 
theme. From the entry into the reception room the 
floor is raised two steps using natural finish redwood 
blocks stripped with natural oak. Lounge type garden 
chairs are used, and a large rubber tree has been planted 
with moss at its base to form a living element in the 
room. 


The reception secretaries’ space has been divided by a 
large section of plate glass supported on rough natural 
redwood planking. Lights for the secretaries’ room 
come from an overhead vine trellis, while a large 
abstract free standing ledge of birch provides space 
for the receptionist. A cabinet of natural finish birch 
separates the secretaries from the executive offices. 
Here an offset pattern has been used in the design, 
and the files have been covered with birch in a fashion 
which allows the lower part to act as a “pull,” giving 
an efficient filing system which blends into the wal] 
with large bold horizontal lines predominating. 


‘The executive office in furnished with natural birch 
furniture which blends into the birch wall and encloses 
display space lighted with egg crate louvres. Draperies, 
walls and ceilings are gray while the desk base and 
chairs are a harmonizing shade of bottle green and 
citron. 


In order to provide a more interesting form and elim- 
inate a long hall, the existing skylight was made a 
focal point by creating a huge planting box of cor- 
rugated glass. By a slight tilt of this main corridor 
wall and subtle use of light, a room was created for 
three salesmen. This area is painted deep terra cotta. 
Opposite the sales desks are display rooms with storage 
cabinets on one side and seats for buyers on the other. 
There is space for sales personnel to write orders in 
each room. In order to provide a suitable background 
for multi-colored textiles on display the interiors of 
the display rooms have been painted a monotone of 
two shades of gray, while the outside, or public side, 
has been painted tones of terra cotta, citron, white and 
gray. Floors are covered with gray carpet to match 
the walls and ceilings. The whole design is a har- 
monious blend of color, texture and form against a 
neutral background. 


Due to long delays experienced in obtaining furniture, 
it was designed by the architects and built by the con- 
tractor on the job. 


One of the most unique aspects of the job from the 
architects’ standpoint, was the freedom allowed by the 
owner, who, after approving the preliminary drawings, 
did not appear on the scene until the opening of the 
showrooms. All furniture, colors, fabrics, textures, 
details, finish—down to the selection of ash trays— 
were obtained in this fashion, resulting in an orderly, 
exciting and unique series of display rooms which 
fulfill the special requirements of the owners. 





This project was among the honor awards given by the Los Angeles chapter of the American 
Institute of Architects in December, 1946. The following statement concerning it is taken from 
the Jury report as delivered by Ernest Born: 


“This little job is a kind of masterpiece in the use of space, remodelling very 
dull premises in a dull building. The imagination of the architect with all the 
devices of his art has been used to transfer the uninteresting space into a sell- 
ing environment breathtaking in richness and variety of interest. In all selling- 
architecture there is a place for tricks and stunts; usually too many or too few 
are employed. Here fine discrimination has been exercised in their use. Angular 
placement of interior walls and partitions, nothing new these days, is controlled 
with a skill that demonstrates the validity of the device which too often becomes 
cheap. Here it lends luxury and excitement to the whole composition. Color is a 
potent factor in bringing the richness of the design to an exciting and satisfying 
culmination. This is a sophisticated environment to help sell magnificent textiles, 
and is the proper environment for the product. Photographs fail to give a real im- 
pression of the premises. This is selling architecture at its best”? ERNEST BORN 


The following is a list of the awards: 


DISTINGUISHED AWARDS 
Richard J. Neutra—House for John 
Nesbitt 

See Arts & Architecture, April, 1943 


Reginald Johnson, Lewis Wilson, E. 
E. Merrill, Robert Alexander—Bald 
win Hills Village. 


HONOR AWARDS 


1. Sumner Spaulding and John Rex 
Residence for Mr. and Mrs. 
George Behrendt. 
See Arts & Architecture, 
October, 1941. 


. Sumner Spaulding and John Rex 
Rudolph Liebig guest house and 

gardener's cottage. 

See Arts & Architecture, 

January, 1946. 


Richard J. Neutra—Kelton Apart 
ments. 

See Arts & Architecture, 
November, 1942. 


. Sumner Spaulding and John Rex 
Ora Addie Dress Shop, Pomona. 
See Arts & Architecture, 
December, 1945. 


. William Pereira; Wurdemann & 
Beckett, Associates—Pan Pacific 


Theatre. 
. Douglas Honnold—Embassy Shop. 


. Douglas Honnold—Beverly Hills 
Club. 

See Arts & Architecture 
February, 1946. 


3. Sumner Spaulding and John Rex 
Red Cross Chapter House. 
See Arts & Architecture, 
September, 1942. 


. Eugene Weston and Walter Reic- 
hardt Community Facilities 
Building, Cabrillo Home Project. 


. William Pereira—Motion Picture 


Country Ilome. 


. Marsh, Smith and Powell—Suva 


Street School. 


. Richard J. Neutra; Lewis E. 
Wilson, Consultant Channel 
Heights Housing Project 
See Arts & Architecture, January, 
1943, February, 1943, August, 1944 


. Sumner Spaulding and John Rex 
Barret Pextile Corporation 
showrooms 


Barret Lextile ( orp showrooms 


The awards to be shown at an 
exhibit at the Los Angeles County 
Museun from January 1% to 


February 16 
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CASE STUDY HOUSE #15 


Designer: J. R. Davidson 

Location: La Canada, California 

Second of Arts & Architecture’s Case Study Houses. 
Public showings during December and January. 


1. Living area of house faces south. Five floor to ceiling glass panels, 
each six feet wide, form south walls of living room and master bed- 
room. Two panels slide, opening the two rooms onto a walled flag- 
stone patio. Gate at left leads to garden surrounding house. 


2. Entrance hall is partially screened from living room by sheet 
of Plexiglas. Frosted glass panels on side and over front door admit 
light. Entrance hall leads to kitchen, left, and dressing room of 


master bedroom, right. Dining room chairs form corner grouping 
when not in use around table. 


3. East wall and ceiling of living room are lacquered birch ply- 
wood. Bookshelves utilize space under plastic screen in entrance 


hall. Large birch chest extends into dining table. Door at right 
leads to master bedroom. 


4. Dining chest takes two 24-inch leaves. Although set up for only 
four places here, it seats six persons. When not in use at dining table, 
three chairs go in living room, two in master bedroom and one in 
second bedroom. Hardwood floor at dining end of living room is bare. 


5. Three sections, covered in chartreuse fabric, and two corner tables 
group around fireplace. Light trough at end of room carries fluores- 
cent tube for indirect lighting. Heavy nap rug is terra cotta color. 


6. Vertical redwood siding on front of house are stained gray- 


brown. Trim is light gray. This side of house is made up of utility 
rooms—bath, dressing room, entrance hall, kitchen. Double garage 
is on right. Living area is at back of house. Wall on left is window- 
less for privacy from street. 

7. California foothills are background for this house, which is 
planned for outdoor living most of the year. Flagstone patio is 
furnished for both eating and lounging. Patio and inside floor are 
the same level, making easy transition between indoors and out- 
doors. Four-foot roof overhang prevents direct glare of sun in 
summer but allows some solar heating in winter. 


8. Only furnishings in master bedroom are double bed, night tables 
and two straight chairs. There is an adjustable reading spot light 
on each side of bed. Color combination in this room is peach and 
gray-brown with beige spread, drapes and wall-to-wall carpet. 

9. Twin beds in second bedroom are covered by single spread 
Bolsters replace headboard. Night stands are glass topped “egg 
crate” tables. A yoose neck lighting fixture is on each side of beds 
Colors in this room are beige and aqua marine. Door on left leads 


to bathroom. Shelf closets and wardrobes in both bedrooms make 
chests of drawers unnecessary. 


10. T'wo sectionals in living room are placed for view of both patio 


and fireplace. Deeply indented right side removes the 


supressed 
look of a small fireplace. 


11. Kitchen is L shaped with work space confined to narrow pas- 
sageway. Breakfast table and built in bench are on left. Cabinets 
extend along whole wall and are built around gas refrigerator 
Counters on both sides of stove and sink are covered with  stain- 
proof, burn-proof plastic. Walls are lemon yellow, cabinets aqua 
marine and floor green linoleum. 
12. Corner table in living room is a yard square with nine inches 
between shelves. Lamp with black and white ceramic base has shade 
of same loosely woven material used in drapes. Sectionals are placed 
away from wall to permit passageway to second bedroom. 


General contractor: Myers Brothers 
Interiors: Chazan‘s Furniture Company 
Furniture: Glenn, Incorporated 
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New Furniture 


Furniture designed for a limited budget is used throughout 
Arts & Architecture’s Case Study House number 15. It is 
manufactured in California by Glenn, Incorporated. 


A reasonable retail price is a limitation placed on every piece 
in this furniture line before design is begun. The product is 
intended for small houses. In planning manufacture, the de- 
signers work from a five or six room contemporary home. 
Furnishings necessary for such a house are determined and a 
price, figured from a maximum budget of about $2500, is 
allocated to each piece. Designs are subjected to cost analysis 
and any projected design which runs over its allocation is 
rejected. 

The results so far produced are a clean simplicity and maxi- 
mum utility. Best examples of utility for a small home is a 
dining chest. As a shelf chest 29 inches high and 48 inches 
wide, it projects from a wall only 22 inches. It extends to 
receive up to three two-foot wide leaves. When the table is 
fully extended eight places may be set. With one leaf it may 
be set up as a writing desk. Armless, upholstered dining chairs 
may be used in several rooms of the house either singly or 
pushed together into love seats, corner groupings or lounges. 


Light-colored woods—birch, bleached mahogany and ash— 
are used in all this furniture. Tables and chairs have tapered 
legs with no cross member. Besides tables, chairs and the dining 
chest now produced, the designers have developed an armless 
sectional 42 inches long and 22% inches deep with a 29-inch 
back. Short, solid birch legs are the only exposed wood. Two 
or three of these in a living room permit wide flexibility of 
furniture arrangement. 
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PRODUCT NOTES -- CASE STUDY HOUSE No. 15 


e Case Study House No. 15 was constructed by Myers Brothers of 
Los Angeles from plans by Designer J. R. Davidson. Floor plan is 
basically that of another Davidson house, Case Study House No. 11. 


However, some changes in the original plan were made by the general 
contractor. Patio shape became oblong, small planting areas were 
added, living room wood panelling was given a high gloss, a basement 
utility room was excavated, private entrance to the second bedroom 
was eliminated and a double garage replaced the single garage in the 
original plans. 


Like most building jobs in 1946, Case Study House No. 15 was one 
of constant delays and shortages of materials. There were weeks of 
almost no work while shipment was pending on key items. The job 
finally came out even six months after ground breaking. 


e A Comfortaire furnace (Hammel Radiator Engineering Company ) 
is used both for winter heating and summer ventilation. The system 
is forced air, gas fired. It is automatically controlled, operating from 
a thermostat in the living room. Two registers in the living room 
solve the problem of heating a room with one entire wall of glass. 
One register directs a blanket of heat over the whole glass area. The 
other distributes heat generally throughout the room. 


Smoke, dirt, dust and pollens are filtered out of air before it is blown 
into the house. Circulation is constant but almost imperceptible and 
temperature is kept even by the sensitive thermostat. 


For quietness the unit is equipped with squirrel-cage blower capable 
of developing a static pressure sufficient to overcome resistances of the 
warm air distribution system. The blower and the resilient motor 
mount are suspended from the frame by a combination of helical 
springs and rubber bumpers which absorb all vibrations. For cool 
air ventilation a switch on the furnace cuts in the blower without 
operating the burners. 


e Quick heat for bathrooms is provided by ‘Thermador electric 
heaters built into the walls. Infra-red warmth is almost instantaneous 
from the coils of these units. Illustrated is the Long Radiant Bath- 
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Pictured on this page 
are some of the pro- 
ducts used in equip- 
ping and furnishing 
Case Study House 715. 
A complete list of 
materials and _  pro- 
ducts for the house 
may be found on 


page 16. 
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room Heater designed as an antidote for cold showers. These heaters 
are made by Thermador Electrical Manufacturing Company of Los 
Angeles. 


e Like most contemporary houses, this one uses unadorned blocks of 
color as the only decoration, focusing attention on the skill of the 
painter. Ceilings in both bedrooms are in sharp contrast with the 
walls, and the junction is simply where one color stops and the other 
begins. “The job was handled by J. P. Carroll Company of Los 
Angeles. 


e The house is protected from summer heat by three factors. Above 
the ceiling and under the air space between ceiling and roof are blan- 
kets of Kimsul (Kimberly-Clark Corporation) insulation, a fire and 
fungus resistant material that comes in rolls. “The air space is venti- 
lated through a screened slot running around three sides of the house 
at the edge of the roof overhang. Roofing material is asphalt-saturated 
felt and asphalt (Pioneer-Flintkote) with a surface of white dolo- 
mite (Sno-Hide) which reflects heat of the sun. The roofing was 
applied by Economy Roof & Insulation Company of Los Angeles. 


e There are no fuses to blow in the house. Instead of a fuse box it 
is equipped with a Square D Company Multi-breaker. Electrical 
overloads break the circuit. Power is restored by flipping a switch 
located in the utility porch. 


e Walls of the basement are completely sealed ayainst seepage, giving 
the house a dry, comfortable play room in all seasons. Surface of the 
walls was treated with Aquella (Prima Products, Incorporated ). 
This is a compound finely enough ground to penetrate deeply into the 
concrete, filling even microscopic pores. Instead of being painted on 
the walls it is scrubbed in. When water contacts it, the material 
expands to form a tough bond. Applicator was Anderson Sales Or 
yanization. 


e Both bathrooms are equipped with vitreous china lavatories and 
toilets (W. A. Case & Son). The lavatory stands on chromium 
legs, leaving room beneath for a !aundry hamper and for easy clean 
ing. The toilet is a free standing fixture, has a low slung water tank 
and is nearly silent in operation. 


e Bathroom cabinets (FF. H. Lawson Company) are seamless meta! 


with chromium edges around heavy plate glass mirrors. Glass shelve 
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the sacrifice of the self, the personal ego, so that one may find the 
greater Self. The philosophy of Hinduism and Buddhism is full of 
this understanding. Of the many ways in which it is said, this from 
The Bhagavad Gita is particularly apt here: “A selfless man who 
has renounced the fruit of his action attains peace, born of stead- 
fastness. But the man who is not selfless and who is led by desire 
is attached to the fruit and therefore bound . . . Knowledge is veiled 
in ignorance, and thereby mortals are deluded. But for those in 
whom this ignorance is destroyed by the Knowledge of the Self, that 
Knowledge, like the sun, reveals the Supreme.” 


= 
Furniture for 


“ARTS and ARCHITECTURE” 


Case Study House “15 


LA CANADA, CALIFORNIA 







It is readily apparent that not only the artists, but most men of today 
are ‘attached to the fruit” of their activity. Men now live for the 
goods they can accumulate, rather than the good they may achieve. 


and for more and more 
of the finest homes in 
Southern California--from 


Chagen 


FURNITURE COMPANY 


In having raised the question, what is art, there is an important cor- 
rollary—what is an artist? Like the corruption of art to mean “Fine 
Art,” so artist has come to mean one who produces Fine Art. Both 
are contrary to their traditional origin and usage. In its broadest 
sense art is that which is made, as distinct from that which exists (in 
the natural world). As our museum collections of ancient and primi- 
tive cultures testify, that which members of such societies made, 
whether a pot to cook in, a blanket for warmth or a weapon with 
which to hunt, was indeed art. And furthermore, it was art as made 
by the people as a whole—not by specialists (artists such as we know 
them) existing on the fringe of their society, tolerated as eccentric 
misfits. In spite of our famed “progress” we can never hope to 
achieve the high cultural level of a people to whom art was a normal 
course of events—actually a way of life. With art removed to the 
rarified atmosphere of the ivory tower, an unhealthy duality has come 
into existence—a producer of art on the one hand, and on the other, 
a hoped-for consumer. Since this consumer has never really material- 
ized, the artist has become increasingly parasitical, and hence more 
and more preoccupied with trying to develop a “market’’—or patron. 











‘Under the same ownership since 1920 


Brevis. and GLENDALE 


No such dilemma ever confronted those of our “inferior” ancestors 





Spaciousness, outdoor living and 
widely separated work and recreation areas make pleasant living 
in a modern home. Such a house lacks only one | 
convenience: the quick communication possible in a compact 


apartment ... unless, of course, it is equipped with 


HOMEFONE | 
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KEY POINTS |iz arts & architecture's case study house #15 
ARE LINKED TOGETHER 


with 


HOMEFONE 


| 
the inter-room communication system\that makes conversation from one end of the house to the other 
| 


as easy as talking across the table. 
HOMEFONE, INC. 
24 SOUTH OAK KNOLL, PASADENA, CALIFORNIA 


SYcamore 3-7776 
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who knew that the making of things was but a means to an end and 
not an end in itself. 

There is a basic cause for the difficulties which now embroil art and 
the artist, and it is mere wishful thinking to suppose that education, 
propaganda or any such device will eventually bridge the existing 
gap between art and “the public.’’ With the latter having no partici- 
pation in the making of art, and almost no responsibility for any- 
thing which they do make—since they so seldom are involved in the 
making of more than a portion of what is now produced (or manu- 
factured)—the meaning of art is lost to the vast majority of our 
populaton. And this meaning is further hindered or obscured by the 
absence of any enduring values on which thought and action may be 
guided. When life is reckoned in terms of dollars and cents; when 
one makes a living at what he can or what is most profitable; when 
artists paint pictures so that they “will sell,” there is no sustaining 
purpose in men’s existence. As Lewis Mumford has said of the dying 





Roman civilization (of which apt comparison may be made to the 


plesent) : “Everyone aimed at security: no one accepted responsibility.” 
There is a contemporary theory of considerable popularity to the effect 
that leisure is necessary for the emergence of culture. (A theory, 
incidentally, to which Mumford subscribes in contradiction to 
sounder observations.) The object of a shorter working day, it is 
argued, is so that we shall have more time in which to create and 
enjoy the “higher things’”—such as music, art, literature and the 
drama. Work, in such a concept, is a necessary evil, to be endured 
and disposed of as quickly and painlessly as possible. Such a division 
of work and art can do nothing but deprive both of meaning. Consider 
the decadence of art in the Greco-Roman period, when the non-slave 
classes had nothing but leisure, in contrast to the great vitality and 
health of Medieval art, where, through the Guilds, work was art 
and art was in work. 

History has demonstrated that healthy cultures develop when re- 
sponsibility is attached to work and when work is understood to be 
a privilege of man rather than a beast-like burden. This does not 
mean that work should be performed for the sake of work and re- 
gardless of its nature. Work may also be a form of self-abuse, and 


continued on page +0 
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Use a “fan” in winter? Why, cer- 
tainly! Bring the heat down from 
the ceiling to the living level. 
Economize on fuel bills. Enjoy 
the luxury of warm air in 
motion. A Vornado, the first 
true air circulator, circulates 
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Styled by Wayne Ross Porter 


SENSATION OF THE INDUSTRY 
THE ©. A. SUTTON CORP. 


all the air all the time 





in 


great, swirling, ever-widen- 


ing spirals. Three speeds 
give a choice of air currents. 


ALL-YEAR ENJOYMENT 


Vornado owners don’t store 


their fans. They keep them in 


use month in and month out. 
In winter to circulate the 
heat; in summer to send 
cool billows of freshened 
air into all corners of the 
room. Smartly styled, this 


superb performer has 


a place in the home 
throughout the year. 


WICHITA, KANSAS 
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becomes such when volition and responsibility are absent. It is not 
to be expected that the factory worker can implement his spiritual 
and intellectual development through the monotony of tightening 
one bolt after another on a moving belt before him, nor that the “piece 
worker” whose chief object is speed can find joy in the making of 
whatever it is his job to make. In the present emphasis on how to 
make the most money out of the least investment we have forgotten 
that the prime requisite of work is to make or to do a thing in the 
best possible way. And furthermore, that the reason and the purpose 
for which we make and do is as important as the making and the 
doing. It can be nothing but demoralizing to spend one’s time fabri- 
cating useless, shoddy or improperly made objects. It is in contenanc- 
ing such that we as a people have lost touch with art. 


To say it differently, we have lost touch with art because we have 
lost touch with the nature of what is real—that reality which is the 
nature of all things. Yo have knowledge of the purpose of life, and 
therefore of art, we must look deeper than the surface manifesta- 
tions, elsewhere than the physical realm of sensation and beyond the 
structure of matter. It is not enough to hold as true only that which 
can be proved, else we cut off from the whole of things a part which 
is not subject to proof. Our fact-loving minds may be very useful 
as a means of “getting ahead” in the world—scientifically, industrial- 
ly and financially—but this capacity is of little aid to our getting 
ahead within ourselves. This latter “getting ahead” cannot be meas- 
ured nor evaluated, for it takes place entirely in the inner self. It is 
that spark which leads men to search for knowledge of what is good, 
of what constitutes order, of what is enduring amidst the chaos of 
transitory existence. This search invokes contemplation—contempla- 
tion of the visible and the invisible—in the world of nature; and 
in the world of thought and the works of man—the teachings of 
philosophers, poets and saints; the architecture, the music, the sculp- 
ture and the paintings which men have made in reverence of that 
which is greater than themselves. 


Through such as these comes the growth and development of the 
inner man. None of them are ends in themselves; rather they are the 
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Mother's big helper in the kitchen is her genuine Swing-A-Way Can Opener. It’s the 
finest can opener ever made. Only Swing-A-Way gives you all these important, exclu- 
sive features: Safe, tucked-under edge . . . three-position convenience . . . firm grip. 
Swing-A-Way opens any shape or size can quickly—easily. And its built-in opener 
pops bottle tops, too. For genuine satisfaction, be sure to get a genuine Swing-A-Way. 
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money order for $2.25 plus 15c¢ for mailing to... 
SWING-A-WAY Steel Products P.O. Box 4000, 
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instruments to knowledge, and perhaps to ultimate wisdom. Each in 
its own particular way serves as a text to bring men closer to the 
eternal verities. It is scarcely necessary to point out that there is 
little art today which is capable of fulfilling this need and purpose; 
nor is there evidence that it is desired. The values which are held 
most dearly lead in another direction. Hence there can be no unani- 
mity on the question: ‘What do you mean—Art?” as long as we 
fail to understand the full meaning of a larger question: What do 
you mean—Life?—GRACE CLEMENTS. 


CINEMA 


continued from page 10 


fact it is true—that there are some Hollywood films which it would 
be against American interests to show. For example: directly after 
the liberation of Brussels by American troops, when Germans had 
retreated, carrying with them all available Brussel foodstocks, and 
Belgians were hungry, Metro-Goldwyn-Mayer was into Brussels 
theaters first with Mickey Rooney in “Andy Hardy Steps Out,” a 
harmless enough cream-puff of a picture which was lush with scenes 
of food, eating, wealth and the kind of American profligacy Germans 
had been stressing in their propaganda for years. 
Walter Wanger would be right if the men who are guiding the Ex- 
porters Association would restrain themselves sufficiently to consider 
national interest first and Association interest last. They do not, be- 
cause they are not supposed to. Film salesmen can hardly be expected 
to be attuned to national policy and considerations of national weal. 
Their job is to sell film on the best commercial terms possible. And 
if gangster pictures, which every company produces, make good 
money, and if foreign exhibitors want gangster pictures (which they 
do), we inexorably become a nation of gangsters. The selection of 
what ought to leave these shores for foreign screen consumption re- 
quires not only special talents but a knowledge of what American 
policy is, or will be. 
‘The tremendous impact of the screen on audiences is a well-known 
fact. Here in America we have the “movie habit,” and we are some- 
what inured to what we see on the screen. Foreign audiences are 
continued on page 42 
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—And you'll specify more profits for yourself, 
more satisfaction for your customers, and a 
reputation for recommending products of true 
merit. RADOR, product of war time research 
in electronic control, means an end to incon- 
venient manual operation of garage doors; 
—no key fumbling, no getting out in the rain, 
no stopping; with RADOR you touch a button 
on your dash as you drive up to the garage. 


NEW PRINCIPLE 


RADOR works on an amazing new principle 
—no other garage door operator uses a private, 
twin frequency radio beam—safer than lock 
and key. Easy to install;—requires no digging 
up the drive or modification of garage. Eco- 
nomical;—needs practically no service; initial 
cost fits the average home owner's budget. 


NOW! 


See RADOR now, at La Canada, installed and 
in action in Arts & Architecture’s Case Study 
House #15. 


Dealer Franchises Open ¢ Write for full information 


RADOR DIVISION, GRAHAM INDUSTRIES 
3207 E. 2nd St. @ Long Beach 3, Calif. 





The Hammel Furnace in C. §. H. Ne. 15 
offers year ‘nound comfort 
Ju Winter warm filtered air circulates 


evenly throughout the house, making it possible to 
— exactly control temperature levels. 
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Iu Summer the silent rubber mounted 


blower drives muggy and stale air outside and replaces 


it with fresh air. 
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more impressionable about Hollywood’s ‘‘quasi-portraits” of America, 
and, of course, great care should be exercised in what we send them. 
As stated before, this great care is not particularly the business of 
film exporters, whose primary objective is the selling of motion pic- 
tures on the best commercial terms possible. As a result film com- 
panies are not set up to handle the delicate problems of international 
relations and cultural relations. And there is no reason why they 
should handle them. Those aspects of our foreign policy are properly 
the business of the State and War Departments. Besides all of which, 
the record proves that the government has, in general, done a fine 
job with films in foreign countries. 
BRIEF REVIEWS 
Hollywood has toyed with the reconversion and returning veteran 
story and come up with several slick, happy-ending stories that ob- 
scured most of the real issues. William Wyler, himself a veteran of 
the AAF, and one of Hollywood’s outstanding directors, presents 
the first real motion picture on this theme in ‘““The Best Years of 
Our Lives.” The characters—the three returning veterans—are real. 
They are “shabby” when they get home, “shabby” in the sense that 
some of the bitterness of the war has worn off on them. This is a 
“shabbiness” which was missing in other films of the same genre. 
There is happily no hoopla about “fighting for democracy” and “this 
is what we were fighting for” and the usual sonorous but empty 
phrases with which other pictures of this kind were over-weighted. 
William Wyler’s knowledge of people and how they behave shows 
through this picture; indeed, as it does in all of his films like 
“Little Foxes,” “Mrs. Miniver,” “Dead End” and “Wuthering 
Heights.” He must share credit with Robert Sherwood, who wrote 
the script and concocted dialogue that makes the actors and actresses 
sound real. 
If you like Jolson’s singing (I do) and Jerome Kern music (I do), 
then see “The Jolson Story” and “As the Clouds Roll By,” pur- 
portedly screen biographies of the singer and the composer. The his- 
toricity of these two pictures should not be considered by anyone who 
continued on page 44 







WOODRUFF’S Turf Maker WINS ON MERIT 


ONLY Lawn Seed Selected for C: S. House Sites 


Woodruff’s Turf-Maker has been specified 
on a merit basis by architects and the maga- 
zine ARTS AND ARCHITECTURE as the 
ONLY lawn seed to be used in the land- 
scaping of Case Study Houses. There’s a 
Turf-Maker mixture specially adapted to 
meet different soil and climatic conditions. 


WOODRUFF. 


SONS,/NC. SACRAMENTO, CALIFORNIA 





Available at better 
local dealers. 
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ADD TO ITS SELLING VALUE! 






Builders who plan for the future make sure that 
their homes are adequately wired. Plenty of circuits, 
outlets and switches provide for all the electrical 
appliances and services that make modern living 
easier, brighter, better. And modern wiring enables 
homes to command higher rentals and sale prices! 


Do you have a copy of the Edison Company’s pop- 
ular booklet “Electricity in Your Home Plans?” It is 


sent free upon request. Address Southern California 
Edison Company, P. O. Box 351, Los Angeles 53. 


SOUTHERN CALIFORNIA EDISON COMPANY 
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e Angier Pacific Corporation went into operation under the corpo- 
ration laws of California on January | to handle distribution of pro- 
tective building and industrial papers in the 11 western states for 
Angier Corporation of Massachusetts. The new company replaces 
the Angier Sales Corporation. Headquarters are in San Francisco. 
Paul Ayer, vice-president and general manager in charge of sales, 
said the new organization will “provide service patterned to the ex- 
panding needs of the rapidly developing western region.” 

Angier has been manufacturing protective papers for nearly 50 years. 
First product was a reinforced protective wrapping paper for electric 
motors. Next came a spiral wrapping for coils of wire, tires, and 
hose, and a wrapping machine to apply it. An anti-corrosive paper 
used for inter-leafing between sheets of stainless steel was developed 
just before the war. It was used for protection during shipping of 
war materials to combat areas under wide variance of weather con- 
ditions. It is now being marketed as Induwrap. 

Most familiar to architects are building papers such as Brownskin, 
first produced in 1925 with greater resiliency and vapor-proof 
qualities than building papers then in existence. 

A separate enterprise from the manufacturing and sales firms called 
Angier Research was established recently to seek solutions to pro- 
tective problems in industry and construction. 


e An effective under door seal that will close a gap of as much as an 
inch and a quarter has been announced by V & L Home Utilities 
Corporation of Rockford, Illinois. ‘The seal, trade named Draft-Bloc, 
may be installed on the bottom of any standard door. It is made in 
two types, one for exterior and one for interior doors. A rubber 
blade is held against the sill when the door is closed and snaps up 
against the bottom of the door when it is opened. ‘This feature makes 
it particularly useful on doors which must open over rugs. 


e Automatic fire control with wall bracket extinguishers is being 
emphasized for home installation by the manufacturers, Red Comet, 
Incorporated, of Littleton, Colorado. ‘The extinguisher is a grenade 
type called Silver Spray which makes a smothering fog of carbon 
tetrachloride during the first few minutes of a fire. 

Bracket in which a glass, pear-shaped grenade fits has spray holes at 
the bottom. A temperature of about 160 degrees melts a fuse, re- 
leasing a spring plunger. The plunger smashes a heavy metal slug 
against the neck of the grenade, breaking it and starting a shower of 
fluid. At this temperature the one pound, seven ounces of carbon 
tetrachloride turns to fog almost instantly and is drawn to the heart 
of the fire by the draft. 

The grenade also may be lifted out of the bracket and thrown “at 
base of flame.”” Home installation is suggested behind drapes. 


e More than 200 per cent greater effective air movement than 
conventional fans of the same size is reported for Vornadofan, a 
new product of the O. A. Sutton Corporation, Wichita, Kansas. 
The new air circulator has four patented features: two air injector 
cones which enclose the blades and direct air through the small end 
of the cones for penetration of the stream throughout a room; plastic, 
three-blade propeller with deep pitch that moves twice the air cir- 
culated by ordinary fan blades of the same size; a system of inter- 
locking strips of spun metal which form the cones; a cushioned motor 
mount. Both cones and mount help absorb sound. 

The Vornadofan is manufactured in sizes from 10-to-20-inch blades 
and has both table top and adjustable pedestal mounts. It is recom- 
mended not only for cooling but for circulating warm air. 


e New decorating uses for flock finishes are constantly being dis- 
covered as a result of improved adhesives, according to the National 
Flocking Company of Los Angeles. Flocking is a process of applying 
rayon, cotton or wool fibers to a surface. 

New adhesives make it possible to flock almost any material 
wood, plaster, textiles, rubber, plastic, metal or glass. Flocking has 
acoustic and insulating properties, can be washed, can be flameproofed 
and may be applied in any color combination. Decorative designs are 
flocked by using either stencil or silk screen. It has been used for 
walls and ceilings of bedrooms, recreation rooms, music rooms, 
dressing rooms, bars, theaters, churches and funeral parlors as well 
as furniture, lamp shades and drawer interiors. It produces a suede- 


like finish. 
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Let’s Talk Wiring 


The growth in the use of electricity 
in the home has been steady and 
amazing, but average wiring ca- 
pacity has never quite been able to 
catch up. Few homes have truly 
enjoyed the most efficient and con- 
venient use of appliances and light- 
ing equipment. 


Now, as we are about to begin a 
new era in building, there is an op- 
portunity to ‘start from scratch'’— 
to provide complete electrical ade- 
quacy for homes of the future. 


These homes, from year to year, 
will demand an ever expanding list 
of appliances — appliances which 
can provide satisfactory and eco- 
nomical service, only if the wiring 
system is adequate for the job. 


Make sure each house you plan 
will be modern, electrically, for 
years to come by specifying: 

1.Wiring of sufficient size; 


2. Enough convenience outlets for 


future appliances and lighting needs, 
and 3. Enough circuits to distribute 
the electrical load properly. 


NORTHERN CALIFORNIA 
ELECTRICAL BUREAU 


1355 MARKET STREET 
SAN FRANCISCO 3 


DEQUATE 
IRING 
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NEW AUTOMATIC DOOR SEAL 


STOPS FLOOR DRAFTS 


SELECTED on MERIT AFTER TESTS 
BY ARCHITECTS AND DESIGNERS 
of °*CALIFORNIA MODEL HOMES 








FOR EXTERIOR DOORS FOR INTERIOR DOORS 


Seal your home against floor drafts, dust, noise, odors, light, insects and in- 
clement weather with DRAFT-BLOC Under-Door Seals. Fully automatic — 
all metal with rubber sealing blade — simple, strong, eHective — two types 
(for exterior and interior doors) — self adjusting to uneven floors. The DRAFT- 
BLOC snaps up as door opens —no scraping of floor or snagging of rugs. 
Fits all standard doors — easy to install. Write: 


Vv & L HOME UTILITIES CORP., ROCKFORD, ILL. 


@ Milmnm 


DRAFT-BLOCS USED IN CASE STUDY HOMES 
SPONSORED BY “‘ARTS & ARCHITECTURE” 





OVERHEAD PROTECTION 





at Case Study House #15 is provided by Sno- 
Hide, the modern built up roofing, merit specified 
by the architect. 


Sno-Hide is a built up roofing; long 
wearing, neat, insulating and it 
reduces maintenance costs. It is es- 
pecially adaptable to contemporary 
structures, domestic, commercial and 
industrial it can be supplied in 
various colors. Call us for complete 
details and quotations. 


ECONOMY ROOF & INSULATION CO. 
2585 Fletcher Drive e Los Angeles, California 
NOrmandy 2-2181 
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CINEMA 


continued from page 42 


goes to the movies to see these films. Hollywood is never at its best 
in doing the biographies of near-contemporaries like Cole Porter 
(“Night and Day’ and George Gershwin (“Rhapsody in Blue’). 
I don’t know any composers personally, but I would like to know 
whether, as shown in films, all composers when at the piano slide 


their ties open, open their shirt collars and write music in a cloud 
of cigarette smoke. 


Hollywood is at its best when it makes those hard-hitting and fast- 
moving mystery melodramas. “Lady in the Lake,” based on a Ray- 
mond Chandler story, is the latest of this type, and an excellent film 
it is. The picture is directed by Robert Montgomery who also plays 
the role of the “private eye.”’ All the action is seen through his eyes, 
so that we hear Montgomery but do not see him. The camera be- 
comes his eyes, and an effective idea it is, too. Worth seeing. 


—RosertT JOSEPH 


MUSIC 


continued from page 14 


comedies. “The substance of each is murder and other forms of 
violence; each abounds in episodes calculated to build up suspense 
and an atmosphere of mystery, or to strike terror into the hearts of 
the audience. Perhaps it is self-deception to believe that the musical 
language here employed will spread and stick or gain as much favor 
with the purveyors of romance as it has with the makers of suspense- 
ful melodramas. But how refreshing it would be to hear even moder- 
ately dissonant, un-sentimental music like Hindemith’s dngelic Con- 
cert from Mathis der Maler, or Copeland’s Appalachian Spring 
emerge from the background of a screen love story or pastorale! Wal- 
ton’s score for the scenes at the French court, before the battle in 
Henry V, is a realization of this dream, but an isolated example. 
Especially his music for the meeting of the French noblemen and 
ladies at dinner represents a new and different approach to composi- 
tion for the cinema. The delicate coloring and economy of orchestra- 


continued on page 46 













Mommy has JNT Varna-Smooth to 
remove perfume stains and white 
rings, and here’s JNT Furniture 
Doctor to clean and remove film. Then 
Mommy uses JNT Polish. See how 4 
quickly the scratches disappear! ‘ Aa 


TNT Complete Furniture 
Treatment Set 


Sold in leading department stores or your locai 
Singer Sewing Center. 





J. N. T. MFG. CO., Ime. © 1440 Broadway, New York 18, N.Y. 
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@ Participai.ts in the Payroll Savings Plan benefit directly in terms of cash— 
because U.S. Savings Bonds at maturity pay $4 for every $3 invested. 
Your company, your community, and your country benefit indirectly in terms 
of security—because: (1) Employees with a solid stake in the future are likely to 
ie be stable, productive workers. (2) The Bond-buying habit of local citizen-em- 
ployees means a reserve of future purchasing power—a safeguard for the stability 
of your community. (3) Every Bond bought temporarily absorbs surplus funds 
and helps check inflationary tendencies. 
You’re doing everybody a favor—including yourself—by supporting the 
Payroll Savings Plan. 


ARE YOU USING THESE BOOKLETS? 


If not, or if you wish additional copies, just ask your State 
Director of the Treasury Department Savings Bonds Division. 
AMVs /) The Peacetime Payroll Savings Plan—A booklet, 
Pl / published for key executives by the Treasury Department, 
/ containing helpful suggestions on the conduct of your pay- 
i roll savings plan for U.S. Savings Bonds. 
/ This Time It’s For You—A booklet for employees ...ex- 
plaining graphically how the payroll savings plan works... 
goals to save for, and how to reach them with Savings Bonds. 
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LEATHER NOOKS 
FORMICA TABLE TOPS 
CHROMIUM CHAIRS 
BARS 

CUSTOM MADE—NOW 


LEO LIPTO 


Telephone ARizona 9-2079 


580 Greencraig Road Los Angeles 24, California 


TO PERFECT THE sturoee JAMB HARDWARE 
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GARAGE DOOR HARDWARE* 
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sturnoce seeks in their advanced design to give 
to the user the best in pivotal arrangement. 
Rigidity through structural shapes, spring align- 
ment and leverage adjustment without sacrifice 
of materials. 


*Sold through hardware or lumber dealers. 


MANUFACTURED BY Sfuroee STEEL PRODUCTS 
Distributed by 


W. H. STEELE CO. 
443 S. San Pedro St., Los Angeles 13, Calif. 
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continued from page 44 


tion, as well as the modal quality of the harmony and parallelism of 
melodic lines, provides the perfect background for a medieval scene 
of sophistication and elegance. Here modern-sounding music is di- 
vorced from scenes of violence, which is a good indicaton of its 
capacity. 

But for the moment we are content to praise the local makers of 
realistic melodramas for their initiative in musical matters. Daniele 
Amfitheatrov’s score for the Monogram picture, Suspense, is most 
effective in building up tension, shocking the audience, and strengthen- 
ing the many dramatic climaxes of the plot, which revolves around 
three characters: a skating star (Belita) ; her husband (Albert Dek- 
ker) ; and her lover, the latter’s employee (Barry Sullivan). Two of 
the musical sequences in particular remain in one’s memory. During 
the scene at the hunting lodge in the High Sierras, Dekker, jealous 
of his rival and resolved to get rid of him, tells Belita and her lover 
to go to the pond for skating practice. After they have gone, he sits 
brooding at the table, to the accompaniment of sombre, dissonant 
harmonies in the low register. Suddenly he snatches a long-range rifle 
from the wall, and starts to climb in the snow to reach a vantage 
point from which he can shoot Sullivan. There are alternate glimpses 
of the skating pond, always further and further away, and Dekker 
climbing. ‘To convey the impression of great height, Amfitheatroy 
plays upon one’s intuitive concept of sound echoing in high mountains 
by sustaining throughout the entire sequence a blurred polyharmony 
that has a slightly reverberating effect. This is obtained by recording 
the music normally on two sound tracks, putting one through a 
reverberating chamber, and then combining the echoing version with 
the original. As we watch Dekker climbing higher and higher, these 
soft, unnatural sounds float in the air. ‘The very lack of any crescendo 
helps create terrific suspense. Nothing disturbs the ethereal atmos- 
phere until we see Dekker closing the bolt on his rifle. Synchronized 
with this is a sudden, dissonant chord in the strings only (so as not 
to cover the noise of the bolt), followed immediately by a fortissimo 
burst in the brass. (Any sudden, loud noise, whether musical or not, 
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the electronic SWITCH LIGHT 
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Here’s new efficiency for the modern home 
— Permalite, the electronic switch light! 
Permalite has been merit specified for the 
new Case Study Home No. 16. When lights 
are off, it automatically provides a soft 
glow to guide you safely and surely to the 
switch! There's no groping or stumbling. 
Its modern design and attractive translu- 
cent plastic add beauty to the home. Listed 
by Underwriters’ Laboratories and costs 


only 1¢ per year to operate. Phone or write 
for details. 


UNIVERSAL MICROPHONE CO. 
inglewood, Calif. Tel. ORegon 8-2148 
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will shock an audience). Then, as he aims, the loud bursts are re- 
peated in the orchestra until the sound of a shot is heard, reverber- 
ating eerily in the silence. 

Another memorable sequence is the skating star’s leap through a ring 
of knives, the highpoint of her nightly performance. Amfitheatrov 
creates an extraordinary amount of tension by resorting to a stock 
device, the ostinato, made unique by means of special instrumenta- 
tion. While Belita skates around the rink waiting for an appropriate 
moment to jump, three kettle-drums and tom-toms repeat an exciting 
rhythmic motif over and over again, and the orchestra plays dissonant 
counter-melodies, crescendo. Why is it that an ostinato drum beat 
creates tension at a moment like this? Perhaps because the regular 
accentuation numbs or intoxicates the senses, while simultaneously 
the monotonous repetitions create a desire for relief, for variety which 
is not required. 

One of the strangest and most frightening musical effects this re- 
viewer has ever heard in the cinema is contained in Bronislau Kaper’s 
score for The Stranger, an International Picture with Orson Welles, 
Edward G. Robinson and Loretta Young. An escaped Nazi leader 
who is hiding in a New England town decides that his new, Ameri- 
can wife will give him away, and he makes plans to kill her. He 
has been fixing an ancient clock high up in a church steeple, access 
to which is by means of a long, dangerous ladder. Intending that his 
wife will climb up the ladder, he is seen sawing away at the rungs. 
‘Then, as the camera cuts to the huge figures that move around the 
face of the medieval clock, the horrifying music strikes suddenly, 
with telling effect. As if in imitation of the clock’s mechanism, it 
screeches in close, dissonant harmonies played by woodwinds in high, 
consecutive trills and strings, tremolo. ‘Tension is so great at this 
moment that the audience unconsciously wants to shriek, hence re- 
sponds visibly to the unearthly sounds in the orchestra. 

Miklos Rizsa’s main title music for The Killers, a Universal release 
based on Ernest Hemingway’s short story, matches the opening scene 
in brutality. At the outset, a globe (the Universal trademark) dis- 
solves to a shot of two men riding in a car by night. A dissonant, 
sustained harmony, playegl with gradual increase in volume to match 
the growing tension, resoives into the actual main title music, which 
is based on three motifs associated respectively with the killers, bru- 
tality in general and the gangsters. “Two of these—short, violent 
rhythmic figures both—are treated in ostinato fashion against the 
third, an extended melody that is dissonant in its intervals. If the 
function of an overture is to set the mood of a drama and introduce 
the opening scene, in this case a ruthless, cold-blooded killing, then 
Rozsa has succeeded admirably. There is nothing “refined” about his 
music, nor about the gorillas who are the protagonists of this excep- 
tionally well-acted and realistic melodrama. 


—Watrrer H. RuUBSAMEN. 
PRODUCT NOTES 
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are removable. Each cabinet includes a slot box for disposing of 
razor blades. Accessories—towel racks, grab bars, soap dishes and 
recessed paper holders—are cleanly designed and finished in chrome. 

e Master bathroom combines tub and shower. ‘The tub is enclosed 
with sliding doors of stippled glass framed in chromium. Stall shower 
in the second bedroom is marble (Vermont Marble Company) with 
a door of the same glass pattern. “he door is fitted with a drain 
trough which carries water running off the glass back into the shower. 
Tub enclosure and shower door were built and installed by Custom 
Built Shower Door Company. 

e The gas range (‘Tappan Stove Company) has two burners on each 
side with work space in the center. Burners distribute heat evenly 
across the bottom of pans, and little or no water is required. ‘The 
oven is heavily insulated, permitting gas to be turned off before 
baking is finished. Retained heat will cook the last 15 or 20 minutes 
of an oven dinner. 

e_ Gas refrigerator (Servel) is set into a unit of cabinets built around 
it. Shallow depth of the six-cubic-foot box keeps bottles and food 
on display instead of lost in the back quietly molding. 

e Kitchen counter tops and splash boards are plastic (Formica Insula- 
tion Company). The material in non-porous, unstainable, cigaret- 
proof, washable with soap and water or solvents and never requires 
refinishing. 

e A wall bracket canopener (Swing-A-Way Steel Products) is in- 


continued on page 48 
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MATCHED ENSEMBLES 


of Cabinet Hardware 


PRODUCTS 





Streamlux design... one of the beautiful Amerock 
patterns merit-specified for exclusive use in CS- 
Houses. Sold through leading jobbers and dealers 
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AMERICAN CABINET HARDWARE 
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AND NOW available for you, Red Comet Automatics, the Modern 
method of Fire Control to protect your home, its pre 
cious contents and the lives of you and your 
ones from the ravages of fire 

Att:actively Installed in new homes and old. 
Efficient Economical] 


loved 


Red Comet Fire Control 
1015 West Imperial Highway 
Los Angeles 44, Calif., PL-2-6757 
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CONCRETE CUTTING COMPANY 


_ MANUFACTURERS of PNEUMATIC TOOLS 
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DRILL STEEL SHARPENED 


DEPENDABLE SERVICE 
1517 Santa Fe Ave. 
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National Rock Wool Insulation 


state distributors, 


wholesale and retail 


of 
NATIONAL INSULATION COMPANY 


2560 Glendale Boulevary Los Angeles 26 NOrmandy 2-2153 































A VENTILATING SCREEN DOOR 
A SASH DOOR 
A PERMANENT OUTSIDE DOOR 


ALL 3 IN 1! 


Discriminating home owners and architects have chosen 
Hollywood Junior es the TRIPLE DOOR VALUE in the 
COMBINATION SCREEN end METAL SASH DOOR field! 
A sturdy dependable door, constructed of quality mate- 
rials, HOLLYWOOD JUNIOR'S EXCLUSIVE PATENTED 
FEATURES heve outmoded old-fashioned screen doors 
and other doors of its type entirely! 


IT GUARANTEES YOU YEAR ‘ROUND 
COMFORT, CONVENIENCE and ECONOMY 


WE ALSO MANUFACTURE A COMPLETE LINE OF 


SHUTTERS, C. C. DOORS, SCREENS, SCREEN DOORS, LOUVRE DOORS 


WEST COAST SCREEN CO. 
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stalled over the sink drainboard. A crank spins the can and a rotary 
blade cuts the top cleanly, leaving no jagged edge. When not in use 
the opener may be swung out of the way to right or left. A bottle 
opener is cut into the bottom of it. 


e Electrical appliances (Sunbeam Company) add to the convenience 
of the compact kitchen. They include Mixmaster, Coffeemaster, 
toaster, waffle baker and iron. Another Sunbeam gadget in the house 
is the Shavemaster electric shaver. 

e Appliances and bowls are covered and protected by KeKo covers 
(Kennedy Car Liner & Bag Company). Made of flexible plastic, 
they are not affected by heat or cold and may be washed in warm 
water. Other KeKo products in the house are food bags and clear 
plastic garment bags and blanket bags. 

e A two-tone door chime built into a square-faced electric clock is 
installed over the kitchen door. It is called “Time Chime (NuTone, 
Incorporated). Both front and back door buttons are connected to 
the chime. The front door gets the full tune the back door a 
single chime. 

e The house is equipped with two Motorola table radios (Galvin 
Manufacturing Company). Both have blond wood cabinets, built-in 
antenna, and receive short and standard wave broadcasts. 


e An inter-room communication system is an unusual installation in 
a small house. “The system used (Homefone Company) has five 
stations in the house and switches for three more. ‘here is a master 
station in the kitchen and one bedroom. Remote stations are located 
over the front door, in the patio and in the garage. 


e All windows along the front rooms of the house are fitted with 
venetian blinds (Standard Venetian Blind Company). Slats are thin 
metal with hard enamel finish. “he blinds may be pulled up into 
coves at the top of the windows. 


e Living room lamps (Kernian Company—distributed by Lane, 
Reife and Sapiro) have black and white, rough textured ceramic 
bases with beige shades of a loosely woven fabric. Both shade and 
base are in straight-lined geometric shapes. Large ceramic ash trays 
have the same color and texture. 

¢ A large abstract on the north wall of the living room is the only 
picture in the house. The artist, David Carlin, obtained a visible 
texture by building up layers of crayon and shellac. Predominating 
colors are red and black. 

e A radio signal from the owner’s automobile opens and closes the 
garage door. A new development in door openers, the mechanism is 
called Rador (Graham Industries). “The electric motor which opens 
the door is switched on by a small radio receiving unit. The receiver 
is activated when a button on the instrument panel is pushed as the 
car approaches the garage. Only the tiny sending set in the car and 
the mechanism inside the garage are necessary. “The garage door 
hardware (Sturdee Steel Products) operates with a vertical spring 
close to the door jamb. ‘There are no posts, weights, counterbalance or 
tracks. It swings the door overhead and inside the garage. 

e A set of garden tools (Gardex, Incorporated), designed to delight 
Sunday putterers, was selected for the house. ‘They are called Soil- 
Flow tools. A pulling instead of chopping motion cultivates the 
ground, the amateur horticulturist stays erect while working and the 
sort of back that usually follows a Sunday in the garden is avoided. 


e Lawn on three sides of the house is a seed mixture called Turf- 
Maker No. G-I-N (F. H. Woodruff & Sons). Nearly half the seed 
content is Illahee Creeping Red Fescue. In trials this was planted in 
paths and was found to withstand enormous foot traffic. Other ingredi- 
ents are Kentucky Bluegrass, Colonial Bent and Fancy Red Top. 

e A set of King Kut hobby tools (The AP Parts Corporation) is 
an accessory of the basement play room. ‘Tools in the set are six 
blades, six carvers, six routers, three punches, a miniature saw, a 
chuck handle which holds any of the tools, two spoke shaves and a 
tiny plane. The tools are designed to handle nearly any kind of 
hand carving job. 

e The fireplace, open on the right side as well as the front, is covered 
by a curtain made of interlocking spirals of wire (Colonial Shops). 
‘The curtain slides along a track at the top of the opening. Poker and 
brush have simple, unadorned brass handles. They hang from racks 
screwed to the bricks alongside the fireplace. 


e Flat ware (Dirilyte) is a golden colored solid alloy. It is harder 
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and more scratch resistant than sterling. Blades and handles of knives 
are one piece, and the knives may be sharpened without injuring the 


finish. 


e Dinner ware is Franciscan China (Gladding, McBean and Com- 
pany) in a pattern called Rossmore. For a maximum of translucency 
it is made from a base of ground glass. It is manufactured in Los 
Angeles and all raw materials come from California. 


e To complete the “furnished and equipped” claim for Case Study 
House No. 15, it was stocked with food by Smart & Final Com- 
pany, Limited. 
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Roofing Materials—Pioneer-Flintkote, 550 South Alameda 
Street, Los Angeles, California. 
Weatherstripping—Chamberlin Company of America, 155 
South La Brea Avenue, Los Angeles, California. 

Aluminum Umbrella—-Kool-Vent Aluminum Umbrella Cor- 
poration, 324 Fourth Avenue, Pittsburg, Pennsylvania. 
Appliance and Bow! Covers—Kennedy Car Liner G Bag Com- 
pany, Inc. (KeKo Products Division), Shelbyville, Indiana. 
Bathroom Cabinets-—F. H. Lawson Company, Evans G Whate- 
ley Streets, Cincinnati, Ohio. 

Bathroom Fixtures—W. A. Case & Son Manufacturing Com- 
pany, 33 Main Street, Buffalo, New York. 

Bathroom scales—The Borg-Erickson Corporation, 469 East 
Ohio Street, Chicago, Illinois. 

Can Opener—Swing-A-Way Steel Products, 1439 Merchandise 
Mart, Chicago, Illinois. 

Canned Goods—Smart and Final, Limited, Los Angeles, Cali- 
fornia. 

Carpet Sweeper—--Bissell Carpet Sweeper Company, Grand 
Rapids, Michigan. 

Ceramics-—Kernian Company of California, Distributors: Lane, 
Reife and Sapiro, 520 West Seventh Street, Los Angeles, 
California. 

China—Gladding, McBean G Company, 2901 Los Feliz 
Boulevard, Los Angeles, California. 

Circuit Breaker—-Square D Company, 1320 East Sixteenth 
Street, Los Angeles, California. 

Clothes Dryers—Frank L. Pollard Company, 24th Street at 
Union, Oakland, California. 

Cooking Utensils—-Wagner Manufacturing Company, Sidney, 
Ohio. 

Door Chime-—Nu Tone, Incorporated (Timechime), Merchan- 
dise Mart, Chicago, Illinois. 

Drapery Hardware—Kirsch Company, 812 Maple Avenue, 
Los Angeles 14, California. 

Dusters and Mops—Howard Dustless-Duster Company, 493 
C Street, Boston, Massachusetts. 

Electric Heating Pad——Casco Products Corporation, Bridgeport 
2, Connecticut. 

Fire Extinguishers—-General Pacific Corporation, 1800 South 
Hooper Avenue, Los Angeles, California. 

Fireplace Equipment—-Colonial Shops, 3350 West First Street, 
Los Angeles, California. 

Fresh’nd-Aire——Fresh’nd-Aire Company, 221 North La Salle 
Street, Chicago 1, Illinois. 

Furnace—Hammel Radiator Engineering Company, 3348 Motor 
Avenue, Los Angeles, California. 

Furniture—Glenn, Incorporated, House furnished by: Chazan’‘s 
Furniture Company, 1229 E. Colorado, Pasadena, California. 
Garage Door Hardware—-Sturdee Steel Products, 6820 Bryn- 
hurst Avenue, Los Angeles, California. 

Garden Furniture—-Van-Keppel Green, 9529 Santa Monica 
Boulevard, Beverly Hills, California. 

Garden Too!ls—-Gardex, Incorporated, Michigan City, Indiana. 
Garment and Blanket Bags—-Kennedy Car Liner G Bag Com- 
pany, Inc. (KeKo Products Division) Shelbyville, Indiana. 
Gas Range—Tappan Stove Company, 1001 East First Street, 
Los Angeles, California. 

Glasbake—-McKee Glass Company, Jeannette, Pennsylvania. 
Grass Seed—F. H. Woodruff & Sons, Incorporated (Turf 
maker), Milford, Connecticut. 

Hobby Tool Set-—The AP Parts Corporation (King Kut), 
AP Building, Toledo, Ohio. 
Household Papers—-Kalamazoo Vegetable Parchment Company, 
Kalamazoo 99, Michigan. 
Intercommunication System—-Homefone Company, 24 Oak 
Knoll Drive, Pasadena, California. 

Ironing Table—Geuder, Paeschke G Frey Company (Met-L- 
Top), 324 North Fifteenth Street, Milwaukee, Wisconsin. 
Kitchen Racks—-Washington Steel Products, Incorporated, 
1420 West Galer, Seattle 99, Washington. 

Kitchen Tools—Ed!und Company, 819 Santee Street, Los 
Angeles, California. | 
Kitchen Ventilating Fan—-llg Electric Ventilation Company, 
285 No. Crawford Avenue, Chicago, Illinois. 
Kleenex—-International Cellucotton Products Co., 919 No 
Michigan Avenue, Chicago 11, Illinois. 
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PLUS 


Continental Blue Flame Water 
Heaters now offer their proven 
efficiency plus post-war 
improvement. 


Aluminum jacketed water 


=F 


heaters offer ease in handling, 
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lower shipping costs, and an 
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improved baked enamel finish. 
Available now, in limited 


quantities 
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Knives and Kitcherne’Accessories—Ekco Products Company, 

modern tables of 1949 North..Cicero Avenue, Chicago, Illinois. 

Lighting Fixtures—Kurt Versen Company, 4 Slocum Avenue, 

Englewood, New Jersey. 

and workmanship. Sold Midget Washer—Naxon Utilities Corporation, 2101 West 
, Walnut Street, Chicago, Illinois. 

in fine stores Mop——Squeez-Ezy Mop Selling Corporation, Burdette, Oleander 

and Lowerline Streets, New Orleans, Louisiana. 

Plastic Countertops—Formica Insulation Company, 4639 Spring 

Grove Avenue, Cincinnati, Ohio. 

Plexiglas Screen—Rohm G& Haas, Washington Square, Phila~- 
ler. delphia, Pennsylvania. 

ene et eae Polly Mira-Grill—Frank L. Pollard Company, 24th Street at 

Union, Oakland, California. 

Porcelain Enameled Ware—The Moore Enameling and Manu- 

facturing Co. (Memco), West Lafayette, Ohio. 

Pres-Kloth and Pres-Mit—-Weaver «Pres-Kloth Company, 4426 

Florence Boulevard, Omaha 1, Nebraska. 

Radios—Galvin Manufacturing Corporation (Motorola), 4545 

Augusta Bouievard, Chicago, Illinois. 

Refrigerator—-Servel, Incorporated, Evansville 20, Indiana. 

Rug Cushion—Oriental Rug Cushion Company, 4903 Everett 

Avenue, Los Angeles, California. 

Rugs and Carpeting—Klearflax Linen Looms, Incorporated, 

Duluth, Minnesota. 

Sheets—-Wamsutta Mills, 719 South Los Angeles Street, Los 

Angeles, California. 

Shower Door and Tub Enclosures—-Custom Built Shower Door 

Company, 1400 East Adams Boulevard, Los Angeles, California, 

Shower Stall—-Vermont Marble Company, Proctor, Vermont. 

Springfield Blankets—Wamsutta Mills, 719 South Los Angeles 

Street, Los Angeles, California. 

Sun Lamp-——Sun-Kraft, Incorporated, 215 West Superior Street, 

Chicago 10, Illinois. 

Tableware—-American Art Alloys Incorporated (Dirilyte), 

Kokomo, Indiana. 

Thermometers—American Thermometer Company, 2901 Clark 

Avenue, St. Louis, Missouri. 

Toiletries—Studio Girl Shampoo, 219 West Seventh Street, Los 

Angeles, California. 

Toiletries—The Vista Company, Andre’ Cire’ Toiletries, 123 

North Western Avenue, Los Angeles, California. 

Vacuum Cleaner—Vischer Products Company, 412 Orleans 

Street, Chicago 10, Illinois. 
TA Dp 9) A N *“KEAL Venetian Blinds——-Standard Venetian Blind Company, 3635 
LOS ANGELES CALIFORNIA Cahuenga Boulevard, California. 
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PLASCOLIER 


A new shielded luminaire that is now 


in production by Smoot- Holman. Ex- 
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tremely efficient, combining minimum 

surface brightness, maximum diffusion, 

low absorption. Lightweight plas- 
deities ati on ities : WCCO aae safe ce patina no break- 
hanger. Uses four 40 W. am hy age hazards. Write for Catalog. 
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